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VWH TE Tl TLES ON BLACK:
“Life is a dream”
-- Cal deron de | a Barca
FADE | N:
EXT. GREY, STONE WALL - DAY
AN OLD VI CTROLA PLAYS A CLASSI CAL HARPSI CHORD MOXZART Pl ECE

JCE (V.Q)
Everyone's life is, in part, their own
little fairy tale. Mne started the day |
inherited the Arcadia Hotel froma
distant uncle. | left ny wife for it--the
wi t ch.

DI SSOLVE TO

I NT. LARGE ROOM - DAY

Billowi ng white curtains cover HUGE wi ndows filtering strong
sunlight. A bitter wonman of about 40 |lies on her deathbed. A
NURSE and her 17 year old SON stand over her. She is dressed
conpletely in white. Her cracked |Iips nove, speaking

unintel ligible words.

JCE (V.Q)
Wth her last breath she uttered her
dyi ng curse: That whosoever shall own
this dammed Arcadia would live inprisoned
Wthinit until the day his soul is truly
free.

The woman convul ses for a brief nonent, and expires.

CLOSE - A single tear falls fromher son’'s face, and spashes
on her hand.

DI SSOLVE BACK TO

EXT. GREY, STONE WALL - DAY

Alittle field nouse, who we shall call BUSTER for the sake
of our story, runs along the tightly gripped ivy vines on a
gray stone wall.

JOE (V.Q, CONT' D)
That's our resident field nouse, Buster.
He hel ps the bel |l boys get up in the
norni ngs. See, we all share the work
around here.

( CONTI NUED)
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Buster runs through a patch of vines that glow with a green
liveliness. As he passes by, sone of the | eaves begin to turn
brown as if decaying in FAST-MOTI ON. The dried | eaves spel
out :

TRANSI ENTS | N ARCADI A

Bef ore Buster | eaves the frane, we FOLLON him as he cones
upon a huge open w ndow.

JCE (V.O, CONT'D) (cont’d)
Nothing in our lives is ever as it
appears to be on the surface is it? Life
is a dream A disguise.

He rushes in past the billow ng curtains, and suddenly | ooks
nmonstrously huge next to an old, stone castle.

JCE (V.O, CONT'D) (cont’d)
My Arcadia Hotel is a castle where ny
bel oved guests recapture a propriety and
carriage of a tine of yore. Here, they
escape reality for lengthy respites.

PULL BACK TO REVEAL: that it is actually a mniature of the
Arcadia Hotel, and we are inside one of its roons.

JCE (V.O, CONT'D) (cont’d)
The pl ace was said to be enchanted, but
I"'ma realist. Ask me, I'Il tell you it's
all a bunch of poppycock...

THE CAMERA SLOALY MOVES RI SES, MOVING TO A BIRD'S EYE POV.
JOE (V.O., CONT'D) (CONT D)

Then again, the Arcadi a has al ways been a
pl ace where fol ks take nmagic as

happenstance... I’msorry. Sonething in
my Geneni nature, or maybe the hotel’s
influence. I'mfull of contradictions.

I NT. HOTEL ROOM - CONTI NUOUS

Two young fellows, FRANCIS and DONNER, both in their twn
beds, sl eep soundly and SNORE | oudly. Francis has on a night
cap, while Donner has ear nuffs on.

The little nouse scurries over to a piece of cheese on a
smal |l rope. He takes it and exits through the w ndow. The
rope is attached to a conplex contraption. At the end of the
intricately devised series of pulleys and cogs and wheels is
a hammer, which hits a plastic rooster on the head, causing
it to CROWLOUDLY.
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FRANCI S sits up immedi ately, and tries to poke Donner awake
wWth a strategically placed, long stick at his bedside.
Francis gets up, cranky, and shoves Donner around a few
times. Donner is dead to the world. Finally, Francis pulls
one side of Donner's ear nmuffs off.

FRANCI S
GET UP!

Donner startles awake, giving Francis a dirty | ook.

DONNER
Well you don't have to YELL!

EXT. LOS ANGELES STREETS - DAY

POV - FROM THE HOOD OF A CAR. - A FAST-MOTION ride through the
streets of Los Angel es.

JCE (V.Q)
My castle has fortunately escaped
di scovery by the sumrer resort pronoters.
Even |'ve used it as an escape fromthe
out si de worl d.

We pass briskly by Hollywood Blvd., Melrose, Beverly Hills,
until we reach the Pacific Coast H ghway.

JOE (V.QO, CONT'D) (cont’d)
You see, it is ensconced in the deep,
wi de, cool nountains of California; the
fanobus West where people cane in the
early days to find their fanme and
fortune.

The surrounding hills and nountains gl ow gol den as they often
do.

I NT. HOTEL SU TE - DAY
CLOSE - AUBURN LI PSTI CK being applied on a pair of |ips.

JOE (V.Q, CONT' D)
The hotel roons are finished in dark oak
of a low tenperature, and periods are
m xed and mat ched aesthetically, thereby
gi ving a uni que, anachronistic air.

A M RRCR, through which we view a strangely designed, off-
kilter hotel suite finished in a stunning oak. Severa

gl anor ous dresses, sone shining with sequins, rest on the
bed.
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A YOUNG WOVAN wal ks by our view, but we only catch a gl ance
at her.

EXT. LI MOUSINE - DAY

REAR W NDOW - a Lincoln Continental traveling down the ocean-
si de highway (presumably Pacific Coast Hi ghway).

JOE (V.QO, CONT' D)
Only the nost refined of guests know of
its whereabouts...

The window rolls down: zzzzzzp, to REVEAL an el egant,
bespectacl ed young man in his md-twenties, HAROCLD. He is
dressed in a coffee colored suit insinuating the 1920' s- neets-
GQ Magazine. H's hair buffed and slicked back with Ponmade. He
seens tired fromtravel.

I NT. LI MO DAY

CLOSE - TV SCREEN - Harold flips through i mages of the hotel
on a TVin the lino, which appears to be sonehow connected to
the internet:

A. A luxurious suite

B. The ballroom

C. The cliff overlooking the ocean

EXT. LIMO - DAY

POV - HOOD OF THE LI MO raci ng down Pacific Coast H ghway.
Zzzzp. The tinted wi ndow rolls down once again. Harold' s eyes
open for the first tine after a |long nap. He puts on odd-

| ooki ng shades, which give off a mrrored reflection of the
sun.

I NT. HOTEL SUI TE - DAY

CLOSE - Blond hair being put up in a refined swirl of a bun
before a mrror.

I NT. LI MOUSINE - DAY

The CHAUFFEUR rolls down the w ndow between them Harold
speaks with a British accent.

CHAUFFEUR

You're going to the Arcadia Hotel, is
that right, sir?
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HAROLD
Yes. Correct, sir.
CHAUFFEUR
Very exclusive, sir.
HAROLD
Yes. Correct, sir.
CHAUFFEUR
If you'd like to sleep, 1I'll wake you up
when we get there.
HAROLD
Much obl i ged.

I NT. HOTEL SU TE - DAY
CLOSE - a pearl-drop earring being inserted into an earl obe.

JOE (V.Q, CONT' D)
At every strange footstep, the guests
turn an anxi ous ear, fearful lest their
retreat be discovered and i nvaded by
restless pleasure seekers and paparazzi
who are forever hounding Nature to her
deepest lairs.

CLOSE - The fem nine face turns so fast, we only see a blur.
The second pearl drops into the second earl obe. Ah...
bal ance.

EXT. ARCADI A HOTEL GROUNDS - DAY

FAST- MOTI ON - The Lincoln continental |inobusine drives
through hills and obscure nountai nous areas until it cones
upon a w nding road. Then, REGULAR SPEED, if a little SLOWNIin
MOTI ON. . .

THE DRI VER suddenly stops, seeing a MAIDEN on the side of the
road.

DRIVER S POV - The nmi den, covered in a |long, jade colored
cape with a hood, reveals her beautiful, fairy-like face.

She runs into the mddle of the road, and suddenly, in a sly,
m schi evous way, "flashes" him revealing a | um nescent,

gol den body, with wings |like that of a dragonfly. She | aughs
nervously, sticks her tongue out at himand opens her nouth,

creati ng a SCREAM NG BANSHEE sound that cracks his

wi ndshi el d!

She flies into the woods across the street.
( CONTI NUED)
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THE DRIVER is | eft dunmbfounded, with little space to see. He
swallows a big gulp of dry air, and continues driving al ong
carefully, narrowi ng his eyes.

The |inmousine slowy conmes upon a clearing REVEALING A
maj estic, baroque edifice: THE ARCADI A HOTEL.

EXT. GARDEN - DAY
We SEE what Joe descri bes:

JOE (V.QO, CONT' D)
A cross between a cottage and a castl e,
the hotel harbors the finest of guests.
Today they gather | uxuriously about
am dst the garden, shrubs and fl owers,
enj oyi ng the afternoon sun. These
connoi sseurs delight in the fact that the
hotel is built upon a cliff, so they have
a view of woods, and beyond it, the
ocean. Hone-rmade breezes and deep green
shrubbery give the resort an endl ess
variety of delights wthout the
i nconveni ences of the Adirondacks.

TRACK ALONG THE GARDEN TO FI ND

In a small section of the garden, a three year old LITTLE BOY
wanders into a nearby wood, only to have a shadow cover him
The child | ooks up.

It’s a HUGE, OGRE with a gruesone face! It grows at the
child, which nmakes the kid laugh! Instantly, the little boy
takes it by the finger and leads it around. He's got the QOgre
suckered into waving “bye-bye” as he returns past a bush..
and back to its PARENTS, reserved and incogni zant, | ounging
on the grass.

The |inmousine drives up to the front doors of the hotel.

Qur two bungling bell boys, Francis and Donner trip and fal
agai nst each other as they open the car door, wake the
sl eepi ng young man, and renove his bags fromthe |ino.

Al'l the while, Donner has an old 8nmm canera ained at the
proceedi ngs. W& hear the TICKING of its wheels going 'round
and 'round as it shoots its rickety shots.

Harol d surfaces, half asleep, and is alnost tripped by one of
them He walks into the hotel. Francis w pes himoff, as the
second bel | boy struggles wth the suitcases and the canera.
The |inmousine drives away.



I NT. FRONT DESK - DAY

HAROLD S POV - The hotel's baroque doors are opened by one of
t he bel | boys.

W wal k in inmmediately noting the el egance of the pl ace.

TILT UP TO REVEAL THE CEILING - It is painted over in
wat ercolors to counterfeit a summer sky across which delicate
clouds drift.

TI LTI NG BACK DOMN - Now, directly before us, behind the front
desk is JOE, an old Chepetto. Ajovial man in his sixties,
Joe is slightly chubby, and wears a jubilant smle. W've
heard his voice fromthe begi nning, and now the sight of him
feels hearth warmas yellow |lights enbrace him

JOE
Wel come to the Arcadia Hotel! You | ook a
little sleepy there, young man. What can
| do for you?

HAROLD
I"d like a roomuntil New MIIenniuns
Day.
JOE
Well, that's just around the corner.
HAROLD

Qur lives are just around the corner.

JOE
Guess so's the newmllenniumif you're
the type that cares... Nane?

HAROLD
Farrington-- two r's, please-- Harold.

JOE
Oh, yes. W have just the | uxurious space
that you asked for M. Farrington. |'mso
excited for you! May | call you Harol d?

HAROLD
Wiy not ?

Joe prepares his paperwork. Harold signs papers half asleep
as the dial ogue ensues.
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JOE
Well, you know, sone people are
particul ar about titles around these
parts: "Your Myjesty", "Your Honor"
"Your Excellency"-- "you're stepping on
nmy toes"--

Joe clears his throat and chuckles. No reacti on.

JOE (CONT' D) (cont’d)
That was just a little joke. As you have
made reservations early in the year,
we've had tine to prepare your suite
quite nicely. Mnts- plenty of chocol ate
mnts. On the pill ows.

HAROLD
Very wel | .

JOE
Now, just sign here and here and here...
So you’ ve cone by yourself? Are you
expecting any guests?

HAROLD
No. I'munfortunately...al one.

JOE
OCh, That's too bad with the New Year and
all. You know, just today a very proper-
and may | say-mjestic young lady, if you
will--

HAROLD
I will.

JOE
So wll 1.

They | augh. Joe's laughter is contagious.

JOE (CONT' D) (cont’d)
Well, she checked in in the wee hours of
the norning. Said her cruise ship had
taken | onger than expected. Very tired,
she was. Maybe you'll see her at dinner?
It would be nice, hunh? The New
MIlenniumis a tinme to share with
soneone.
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HAROLD
| guess it is. | just came for the
secl uded nature of your hotel. | hope it
is very private- those are ny plans.
JOE
You know what they say: Wanna nmake God
| augh? Tell "imyour plans! But, but-- It
is, sir, it is. Very quiet and nodest.
HAROLD
Well, 1'lIl only be spending the weekend
here. No nore.
JOE
No nore? Never say 'no nore'. It's so

scarily concl usive.

HAROLD
| suppose so. This is just a short
respite for ne.

JOE
I''menbarrassed to ask, but are you a
novie star? | make themall sign ny
per sonal autograph book, even though it
i s agai nst conpany policy. But since | am
the conmpany and | made up the policy...
How ' bout it?

HAROLD
No, not a novie star.

JOE
Must be royalty.

HAROLD
(flattered)
Why do you think so?

JOE
Well, let's just say, you have an air
about you. A certain gait.
HAROLD
Well, it just so happens I'm a---
JOE
Ki ng?
HAROLD
Lower .

( CONTI NUED)
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JOE
Lady in waiting?
HAROLD
Not that | ow
JOE
Duke?
HAROLD
That's cl ose enough.
JOE
I"'ma little psychic, you know. And at
the same tine an atheist. I'mfull of

contradictions.
Joe rings a bell in front of him

The bel | boys appear carrying the suitcases. Francis drops one
as he attenpts to light a cigarette. Donner rushes over and
takes it out of his nouth. Donner fakes a smle before his
boss and Harold to cover for his co-worker's indiscretions.

GUESTS st andi ng around the | obby point and | augh at them
These two are not only the bellboys at the hotel, but also
the comc relief.

JCE (cont’d)
I"mvery sorry about this, M.
Farrington. These two are the resident
jesters around here. W'l|l be sure to get
sonme order. |'mvery--
(stifles a | augh)
WIIl you guys get it together?!

FRANCI S
Yes, sir!

Francis salutes. A FART rips out of Donner. Joe rolls his
eyes. Everyone | aughs.

JOE
“When we are born, we cry that we are
come to this great stage of fools!”
That’' s Shakespeare’s KI NG LEAR, you know.

Harol d | ooks tired as he follows them shaking his head,
giving up on them

CLCSE - A M N SCULE CREATURE junps up on the suitcase.

( CONTI NUED)
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EXTREME CLOSE UP - It's sone sort of GREM.IN.

|l atch on the suitcase.

11.

It opens the

The bags open and Harold's clothing falls out.

Desperately trying to put the clothes back in while people
| augh, Donner | ooks over to Harold, who just takes his hand

and dejectedly slaps it on his forehead.

DONNER
Very truly sorry, sir.

EXTREME CLOSE UP - The gremin | aughs.
HAROLD

Airing ny dirty laundry before |

chance to?

FRANCI S

Pl ease, don't be upset, we're just

get a

adj usting to our new bodi es as humans.

DONNER

We used to be aliens fromthe planet
Mars, but ny friend here |ost the key to

start up the spaceship.

FRANCI S
It's been a ness.

Franci s and Donner |augh weakly. Harold cracks a sem -snile.

HAROLD

K if I pay you in dollars? Never

Mar s.

FRANCI S
Human currency is fine.

DONNER
Dollars are interstell ar.

been to

The el evator arrives, Francis opens the door to it.

FRANCI S

The m || enni um approaches, please stand

back fromthe platform edge.

DONNER

What he neans is- watch your step,

As they walk into the el evator:

sir.

( CONTI NUED)
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JOE
Have a pl easant stay M. Ffff-Harold! And
wor k on that accent!

Harol d is taken aback by that |ast remark as the el evator
doors cl ose.

Francis and Donner stare at the nunbers above themw th vapid
| ooks on their faces. The doors open.

I NT. HALLWAY - DAY
The bel |l boys haul the suitcases as Harol d wal ks behi nd them

FRANCI S
Carts? Joe doesn't like us to use those.

DONNER
Says it makes us | ook |azy.

FRANCI S
| argue that we | ook |azy anyway.

DONNER
Probably because we are | azy.

FRANCI S
Pr obabl y.

They arrive at his door.

DONNER
Guess you'll be spending the new year
with us?

HAROLD

That is the plan.

FRANCI S
No famly to spend it with, eh?

HAROLD
Well, ny parents do their own thing...
and their bratlings wander the world
ai m essly.

Donner opens the door. The bell boys walk in. Harold is about
to foll ow them when he snells sonet hing.

From behind him a door opens. The young wonman we've been

seei ng nmaki ng herself up, in silhouette, returns to her suite
and | ocks the door behind her: CLICK

( CONTI NUED)
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Harol d | ooks in the direction of her suite.

HAROLD
What divine creature is wearing that
per funme?

Harol d spots a piece of paper on the floor, next to the door.
He wal ks over and picks it up.

He reads as he wal ks back to his suite: "Macy's Wnen's
Dresses: $1, 500. 00"

Suddenly, Donner's arm surfaces out of Harold's room and
jerks himin. The door closes behind him BANG

Madanme Beaunont surfaces from her room and wal ks towards, and
past us. Sonehow, her perfunme, |like a wistful, sem -
transparent snoke is visible to us.

She wal ks past us, as we FOLLOW a visible waft of PERFUME
weavi ng through the air with snake-like charm It works its
way under the door, into Harold's suite, and up his excited
nose.

I NT. FRONT DESK - DAY

A beautiful young witer, pouty-|ipped and seem ngly denure
DOROTHY PARAMOUR wal ks in chewi ng gum She's in her md-
twenties with short, dark hair, dark sungl asses and pill box
hat. She hol ds her sharp featured, blond, boxer boyfriend
GOLDEN tightly by the arm

JOE
Been waiting for you Ms. Paranour. Your
suite is ready.

She signs the paperwork.

DOROTHY

Well, corky, Joe. Just corky.
JOE

Who's this?
DOROTHY

He'll be staying with nme. Joe, this is
ol den. Heavy-wei ght chanp. W j ust
married in Vegas. It was outrageous.

JOE
By the way, may | have your autograph? |
happen to have one of your books right
here.

( CONTI NUED)
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DOROTHY
Sure. Plug it whenever you get a chance,
K, Joe?

She sighs and signs.

DOROTHY ( CONT' D)
Say, Joe, can | ask you for a favor?

JOE
Anyt hi ng.

DOROTHY
Don't tell people we're here. Bad enough
we have to suffer through perform ng on
our honeynoon.

JOE
Oh... well... of course. Munmis the
wor d! However, you do know we have a
speci al singing star in this year. The
press will show up for that. I'Il try and
have them not nmake too much of it.

DOROTHY
There's no such thing as “too nuch”,
| ove. “Too much” is what we... are al

about .
She whi sks the key from Joe's hand, and turns to CGol den.

DOROTHY ( CONT' D)
ol den, woul d you be a dear, and bring
t he bags? That'd be too kind.

Gol den grunts affirmative and brings the suitcases al ong.
They di sappear down the corridor. Joe picks up the phone.

SPLI'T SCREEN - POCL SIDE - DAY

| NTERCUT: Frankie, a twenty-two year old crooner with a 50's
flair, wearing sungl asses, sits in a robe sipping a martini,
talking into his cellular.

JOE
Hel | o, Frankie? This is Joe. | want to
| et you know who's staying at the hotel.
Make sure you can sing with her here.

FRANKI E
Why should | care?

( CONTI NUED)
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JOE
Well... because | know you were intimate.
Don't want it to be a surprise.
FRANKI E
Pshaw. Don't worry about it, old boy. I
think 1'Il be fine. Been singin' onstage

and in the noving pictures |ong enough to
do it in front of an old girlfriend.

JOE
Isn't she an ex-wi fe?

FRANKI E
Ahhh- girlfriend, ex-wfe, tomato
tomaht o, you know?

JOE
Al right then.

FRANKI E
Can't wait to play this hotel’s Cabaret
Lounge agai n, Joe.

JOE
Last tine it was a little |loud, you
know. .. Now you're not inviting that nuch

press are you? We really don't need
di sruptions around here.

FRANKI E
Joe, New MIlenniums is a disruption
It's going to be a soirée to renenber

JOE
KISS. Keep It Sinple Stupid. Wth all due
respect, of course.

FRANKI E
Not to worry, Joe. Just a little song &
dance for the kind folks and |I'm out.

JOE
Very well. Hope you enjoy your stay, M.
Sweet zer.

EXT. POOL SIDE - DAY - CONTI NUOUS

POOL SI DE GUESTS note their entrance, as Dorothy and Gol den
pronenade by the pool. Frankie spots them

FRANKI E
Lovin' it. CGotta go.

( CONTI NUED)
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Frankie slips off in an opposite direction, as they wal k
toward him He CLICKS to the other Iline:

FRANKI E
Yeah, go ahead and invite them Tim It's
gonna be a doozi e.

I NT. HAROLD S SU TE - DAY

Har ol d, Francis and Donner are in m d-di scussion:
FRANCI S DONNER
--cones here ju-- --just about every year.

HAROLD
No ki dding. She snells, you know- every
year, hunh? My ex-girlfriend wore the
sanme exact fragrance. Wiy didn't | see
her | ast year?

FRANCI S
You cone | ast year?

HAROLD
Only one day, but-man, | would've
not i ced!

DONNER

| wasn't here, so--

FRANCI S
Yes you were.

DONNER
No | wasn-- Way are you so interested in
her, anyway? You date girls based on what
perfunme they wear?

FRANCI S
Yeah, snell all the flowers. Is she a
gueen or sonething, Joe said?

DONNER
Sonmething like that. | think.

HAROLD
Well if she's got blue blood, ny friends,
you know what that neans?

FRANCI S
Negat ory.

( CONTI NUED)
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Now it's t

Har ol d ext

17.

HAROLD
It neans that they' re supposed to keep it
that way! They're supposed to only do it
with their cousins and rel atives.

DONNER
No ki ddi ng.
FRANCI S
Well, that | eaves you out in the cold,
Donner .
DONNER
Up yours, Francis! Like you're so royal.
HAROLD
Point is, |I have also got blue bl ood.
That nmakes ne related-- and here's the
best part-- | didn't even cone here to
nmeet sonebody! And | don't really care
to. | didn't really care to neet you two,
but - -
FRANCI S DONNER
oo | ate. Now it's too |ate.
HAROLD (cont’ d)
Exactly. (Sighs.) Well... Here we are...
racts a few bills fromhis pocket.

HAROLD ( CONT’ D)
So the best way to get rid of youis to
tip you, eh? OK, here you go. Take that,
take that. Now please, if you could find
it in your souls to | eave ne al one. You
t hi nk you guys coul d-- you, you know -
ti nker away, or whatever it is you do?

FRANCI S
Sure thing, sir.

DONNER
Sure thing, sir.

HAROLD
See you chaps at dinner.

Harol d wi nks. They scurry out of the room Harold lightly

sl ans the

door behind himand rests against it.

( CONTI NUED)
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HAROLD
Tweed| e- dum and Tweedl e-dee. God hel p ne,
I"'mfalling through the | ooking gl ass.

He stands in front of a full length mrror, and it is visibly
warped as if at a carnival funhouse.

I NT. FRONT DESK - DAY

BETSY, a sexy, voluptuous redhead stands before Joe's front
desk (all concentric circles on her perfectly lit). Joe
tidies up papers in a scattered rush. A young, thick woman in
her late 30's, she saunters up to himsnoking a cigarette in
a hol der.

BETSY
Li sten Joe, don't get so uptight. I'm
dooned to cone here every year. You've
seen nme here before. On this table.

JOE
You destroyed ny marriage, Betsy. No
matter how | feel about you. Now or then.
I"'mnot saying | haven't seen you wal ki ng
around here year after year, but let's
keep things civil-- and subtle.

BETSY
I love this joint and everyone in it.
That's why | keep recommending it to ny
ex- boyfriends. Not you, of course. How s
t he mai | man?

JOE
You | eave him al one... Betsy... Wiy do
you keep com ng here?

BETSY
| answered ya already. |['ma cat. |'ve
sprayed all over your Arcadial W
territory now... Get sonme new shoes, wll

ya?
Joe peers down at his shoes.

JOE'S POV - His shoes are tattered and full of holes.

JOE BETSY
The kind of stuff you say, You didn't seemto m nd when
Bet sy-- so-- we were doing it on the
tabl e.

( CONTI NUED)
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JOE
Shhh! New shoes are unconfortable! Quit
giving ne a hard tine!

Joe tries to find a rock to craw under.

JOE BETSY
It's-- it's just not right. Makes you | ook worse to be
Especi ally not here. Makes ne asexual . People beginnin' to
| ook I'ike a | ousy host. wonder about you, Joe. |'m
just being Betsy. I'mtellin'

ya like it is, M. Holier-
Shoes- Than- Thou.

JCE (cont’d)
This hotel is class, Betsy. It's no pl ace
for wonen- -
JOE BETSY
Wnen of the night! Say it! Wnen? What kind of
wonen?!
BETSY

Well, they gotta hustle just |like the nen
do in broad day |ight.

Beat .

JOE
Y-- You still... hustle?

Bet sy softens, nelancholy.

BETSY
Like that's news to you-- Look, you
better take nmy noney because it's green
just like everyone else's. And if you
dare try and kick nme out, M. Joe, |I'm
gonna sue you for discrimnation.

BETSY
You' re never gonna W n- - Who says | wanna w n? Maybe
except if you just wanna I'mjust one of those girls
wreck anot her marri age. who [ikes to | ose. One of

those girls that likes the
ki cks in the head!

Tears burst out of Betsy although she angrily tries to
control them She pulls out another cigarette and lights it.

( CONTI NUED)
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JOE
Don't get sentinental on ne, Betsy.
Peopl e are watching us. They're going to
think I hurt your feelings.

BETSY
There's no one here with feelings this
time of year, Joe. And, yes, you have
hurt my feelings.
(under her breath)
Joe, Joe, Joe, Joe, Joe.

Joe goes up to her, and whispers in her ear.

JOE
(sotto)
Bet sy, what do you want ?

BETSY
If | knew what | wanted, don't you think
I woul d have chosen it a long tine ago?
I"mjust one big wecking ball to you
ain't 172

JOE
Don't want to see you wear anynore of
that flashy-fleshy stuff. Makes you | ook
chea- you know... out of the ordinary.

BETSY
Joe, you blind? I AMoutta the ordinary.
This place is outta ordinary. |'m Betsy!
And the day you start giving ne fashion
tips is the day | start telling you how
to w pe your nose. Got ne?

JOE
| just hope you've got a good head on
your shoul ders this year, Betsy.

BETSY
|'ve got a good head sonewhere, but it
ain't on ny shoul ders.

She wal ks away from Joe as she blows the two bell boys a kiss
| aced with snoke. They glance at each other for a 'take'.
Francis scribbles sonething on a note pad as a drowsy Donner:
TURNS the POV of his 8nmfrom Betsy to the | andscape.

REVERSE ANGLE - Through the wi ndow, we can see Donner tire,
and the canera fall on his lap as he drifts off to sleep.
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I NT. W NDI NG HOTEL STAI RCASE - DAY
Franci s nudges Donner in the ribs.

Donner startles awake. Hi s eyes open wide with what he sees
before him Ugently, he ains the 8™ at it and shoots!

DONNER S CAMERA POV - Qur young lady in her md-twenties,
MADAME BEAUMONT appears at the top of the spiral staircase.

GUESTS around the | obby stop to acknow edge Mre. Beaunont as
the final touch of fem nine exclusivity. She makes her way
down the steps in SLOW MOTI ON.

The young | ady gracefully passes by Betsy with a nod, on her
way to a nearby bal cony.

Dorot hy and Gol den saunter by.

DOROTHY
Oh, dear, dear Betsy. How are you these
days?
BETSY
Rot t en.
DOROTHY
Oh... So everything' s as usual ? Meet

Jereny CGol den. W just married.
Bet sy shakes hi s hand.

BETSY
l'"mso sorry..

DOROTHY
Dear, dear Betsy. Al ways so-upbeat.

They | augh hypocritically, and the couple noves on.
BETSY
(to herself)
OCh, Lordy, such fakery.

We FOLLOW Betsy to the bal cony.
EXT. BALCONY - SUNSET - CONTI NUOUS
Madanme Beaunont enters the bal cony and takes a deep breath as
she | ooks past the wooded area to the ocean beyond it. The

sound of a WATERFALL fills the woods in the distance with its
restful sound.

( CONTI NUED)
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Bet sy suddenly appears | eaning her head agai nst the frane of
t he archway behind her. Madanme Beaunont speaks with a French

accent.

Bet sy curtsies.

BETSY
Oh, Madane Beaunont.

MADAME BEAUMONT
OCh, what? Betsy? You | ook alive this tine
of year, | have noticed.

Bet sy steps up besi de Madane Beaunont.

Beat .

MADAME BEAUMONT ( CONT' D)
Look at how pretty it all is. The sun
descending into the ocean before the
Ar cadi a Hot el

BETSY
Wth ne here it always runs the risk of
becom ng a not el

MADAME BEAUMONT
Do not be silly. You are an extrenely
popul ar, young, respectable |ady. Look at
you!

BETSY
Everybody is | ooking at nme! What is this,
a conspiracy? (she bobs hair, flutters
eyel ashes)...Now tell ne, you cone here
every year from- where is it?

MADAME BEAUMONT
Acity far away in France- er-- Roulette

BETSY
Where in God's blackened lungs is that?

MADAME BEAUMONT
My hone is on the other side of the
sunset .

BETSY
It is tranquil here, isn't it? One | ast
nmonment of pause, for renenbrances before
t he new age envel ops us...Can you believe
| just nmade that up? Ha, ha, ha. That's
guot abl e, sister!

( CONTI NUED)
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MADAME BEAUMONT
Betsy, you are so silly. Only dead people
are quot abl e.

Madanme Beaunont | aughs and pl aces her hand on Betsy's
shoul der .

MADAME BEAUMONT ( CONT' D)
Bet sy, what do you do when one of your
boyfriends doesn't |ove you anynore?

BETSY
Well, | get very attached. Last one was
di sastrous. Saw hi m out w th-- another
one of his girl friends. | was just nunb,

just livid-- you know- white as paper.
So | started junping up and down to get
the col or back in me and attract
attention. Everybody's watching. | go up
to himand kiss himsquare on the

codpi ece, and said to it: "M SS YA,
BABY! "

MADAME BEAUMONT
Did you cry?

BETSY
Mostly hyperventilated...but then he
cried, then | cried. Everybody | aughed.

MADAME BEAUMONT
You cried because you | oved hinf

BETSY
NO, because he was a stock broker
G eeeat presents fromTiffany's year-
round, baby... look at these earrings.

MADAME BEAUMONT
Oh. Like two victrolas. How nodern. How
cl assic. How fun.

BETSY
How are you? What's wrong? Your father
won't let you marry the man you | ove or
sonme kind of princess problemlike that?

( CONTI NUED)
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MADAME BEAUMONT
My | ast |lover-- no matter how nuch we
tried to nake the two di nensional puzzle
pi eces of our lives fit together, in the
end, we found out that the pieces were
i nconpati bl e. Because we're living in 3D
W went our separate ways.

BETSY
I"'mglad you're letting it all out,
honey. You've kept this skeleton in your
credenza | ong enough.

MADAME BEAUMONT
Conme along. |I'm fam shed.

The two | adies exit the balcony, as we TILT DOMN to the front
door of the hotel. It SWNGS OPEN violently with Francis
runni ng briskly through, holding a manila envel ope in hand.
W TURN AROUND and FOLLOW HI M

In the distance, a MAIL TRUCK is making its way down the
w nding road |leading to the hotel. Francis runs after it,

yel l'i ng:
FRANCI S
STOP! HEY! WAIT A M NUTE
INT. MAIL TRUCK - CONTI NUOUS

The MAILMAN, an agreeable man in his md-20's with a friendly
appeal , | ooks out his rear-view mrror and sees Francis
racing toward him

EXT. ROAD AND OPEN FI ELD - SUNSET - CONTI NUOUS

The mail man stops the car as Francis quickly covers ground
across the open field. Francis finally makes it, conpletely
out of breath. The mail man surfaces fromthe truck

MAI LMAN
Lucky | saw you.

FRANCI S
Sure am Donner was supposed to be the
| ook-out, but he--

MAI LMAN
Fel | asl eep.

FRANCI S
Fel | asl eep.

( CONTI NUED)
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FRANCI S
Al ways dream ng, you know. ..

MAI LMAN
This is what?-- the third package this
nmont h? You guys hand-witing bibles?
These things are heavy!

FRANCI S
Well, we're not supposed to tal k about
it, but our first conmandnent is: THOU
SHALL NOT M SS THE MAI LMAN

MAI LMAN
You guys aren't ordering dirty nagazi nes
are ya?

Punches Francis on the armway too hard. Francis | ooks at him
in pain and gesticul ates: “outch!”.

FRANCI S
No we're publishing one.

MAI LIVAN
Can | see?

The mai |l man begins to open the envel ope.

FRANCI S
No! No!... I--1 was only kidding. It's
just-- you know, witing.

MAI LMAN
Yeah, sure, | believe ya. Wiere's it
goi ng?

FRANCI S
Hol | ywood.

MAI LMAN
No problem sonme fox you're in love with
no doubt ?

FRANCI S

Yeah, she's a real twenty-first century
dame. Thanks.

The mail man gets back in the truck and drives off. Francis
wat ches hi mgo and waves good-bye. He smles, satisfied. He
| ooks down as he wal ks a few steps towards the hotel.

Suddenly he trips on a nearby rock, double-flips and | ands on
hi s stomach.

( CONTI NUED)
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He | ooks and notices a little plant. He plucks it, and hol ds
it up close to his face.

EXTREME CLOSE UP - FRANCIS'S EYE - before it, he revolves the
cl over he has found between his index finger and thunb. A
| ady bug is about to fly off of it.

FRANCI S
Ww A four-|leaf clover! My |ucky day!

The lady bug flies away, a little glittery gol den dust
falling off of it as it goes. Francis stands up and w pes
off. The bug flies into his trousers and jets around inside,
causing Francis to do a little wiggling jig. Finally, the
bug, flies out of the seat of his pants, and...

WE FOLLOW THE LADY BUG IN THE AIR FROM I TS ROLLERCOASTER- LI KE
POV - as it swirls around at fast speeds, jetting for the
mai | truck in the distance. It squeezes through a small hole
in the truck, and di sappears inside.

Francis dusts hinmself off and with a shrug, puts the four-

| eaf clover in his pocket. He skips back to the Arcadia,
appearing to magically float about a foot above ground as he
does so.

I NT. DI NNI NG ROOM - ARCADI A HOTEL
We SEE what Joe descri bes:

JCE (V.0Q)
The hotel's reduced array of GUESTS this
time of year scatter |uxuriously about in
the cool twilight of its lofty dining
area. Gazing at one another across the
snowy waste of unoccupied tables, they
nod at each other as they dine, silently
congratul atory. Superfluous, watchful,
pneurmati cally novi ng waiters hover near,
suppl yi ng every want before it is
expressed.

DOLLY AROUND THE ROOM PAST THE WAI TERS TO REVEAL: Betsy and
Madanme Beaunont finishing their desert in the mdst of |ight-
hearted conversation. They both have changed outfits. Betsy
wears a green sequi ned dress, and Madane Beaunont havi ng
donned a sl eek eveni ng gown.

Harol d wal ks in and stands there, surveying the area for a
nmonment. Picture perfect.

Donner and Francis wal k in from behind himand crash agai nst
both his shoulders on their way in al nost knocki ng hi mover.

( CONTI NUED)
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He turns to themangrily, dusting off his pants as he regains
conposure and they plead for his forgiveness.

BETSY AND MADAME BEAUMONT see this and cone to his aid.

HAROLD
' mvery sorry.

BETSY
Are you kidding nme? Sorry? You're not
late at all. Right on tine.

MADAME BEAUMONT
What is your nane?

HAROLD
Actual ly, I'mkidding. My nane is Harol d.

MADAME BEAUMONT
My nane, is Madane Beaunont.

HAROLD
How do you do, Madane Beaunont ?

Harol d politely kisses her hand. Betsy withdraws a cigarette
case from her purse.

BETSY

Listen, | gotta go... You snoke Harol d?
HAROLD

No | don't.
BETSY

Never mind, | only got one left in the

ol' cigarette case.
Over Harol d's shoul der Betsy sees an OLDER MAN wal k by.

BETSY ( CONT' D)
M. Stillman!... M. Stillnman

Betsy runs after him Madane gestures politely to Harold.

MADAME BEAUMONT
Cone sit at our table. Please...

DI SSOLVE TO
I NT. MADAME BEAUMONT' S TABLE- LATER

Remmants of their neal rest on the table. Harold sips a cup
of coffee, as WAITERS whi sk their table clean with
chor eogr aphed el oquence.

( CONTI NUED)
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MADAME BEAUMONT
You know, at the Arcadia | really enjoy

the. ..
HAROLD MADAME BEAUMONT
Anonym ty. Yeah. Anonym ty. Yeah.

They giggle at the synchronicity between them

HAROLD
Ji nx!

She | ooks puzzl ed.

HAROLD ( CONT' D)
D nner was great. Hope you didn't mnd
having to watch ne eat.

MADAME BEAUMONT
You chew very little. You inhaled it. Bad
for you.

HAROLD
Very typical of ne. | always want to
swal | ow everyt hi ng whol e.

MADAME BEAUMONT
Let us go on the veranda. | like that I
can see the stars from here.

EXT. VERANDA- NI GHT

Har ol d and Madane Beaunont step onto the veranda, in awe of
the clear, starry night and the big full noon.

HAROLD
Look al nost electrical, don't they?

MADAME BEAUMONT
Tenpting... tenpting to just reach out to
try and grab one.

HAROLD
So are you-- like a star? Electrical,
tenpting? Careful, stars |like you have
burnt ny hands.

MADAME BEAUMONT
Touch ne with oven mtts.

HAROLD
You're tellin' ne--

( CONTI NUED)
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Beat .

HAROLD ( CONT' D)
Are you French?

MADAME BEAUMONT

Well, let us not place anyone anywhere
this evening. Anonymty at the Arcadia
remenber ?

HAROLD

You are a princess aren't you? On
vacation, away from your angry father
who's not really your father, but King of
the Grhones! And especially fromyour evi
st ep- queen nother. The story goes that
every year, the princess shows up at the
Arcadia to live out her fantasy of

anonymty. To see if one day she'll be
whi sked away from her nundane royal life
by a charmng prince... |I'm

unfortunately, not one.

MADAME BEAUMONT
A prince-- or charm ng?

HAROLD
Prince, no not pr-- maybe a tal kative
frog in sheep's clothing. O is that a
wolf? I"mall mxed up. But you're
looking like little red riding hood to
me, and I'mfeeling K-9 right now, [ ove.

He takes her in his arns and ki sses her, as MOON DOLPHI NS fly
past the noon |ike silhouetted clouds. She SMACKS hi m

MADAME BEAUMONT
I"msorry- |- that was so sudden-- |
haven't kissed anyone in a long tine.

HAROLD
Look at nme! Am | different?! Have I
changed into a charm ng prince? Wth your
kiss | nmust have dispelled the evil curse
on nmy ugly contorted face.

MADAME BEAUMONT
Ch, pooh! You were never a frog to begin
with. | amrather fatigued. | have been
through a lot this evening with your
ki ssing ne and di nner and--

( CONTI NUED)
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HAROLD
Can | see you again?

He i medi ately hops on the bal cony.

HAROLD ( CONT' D)
Don't say "no" because |'ll junp | tel
you!

MADAME BEAUMONT
Alright, you are not stable.

She qui ckly PUSHES H M OFF t he bal cony!

He falls TWO STORIES IN SLONMOTION (nmade to feel |like a
dozen stories-- or Alice falling through the | ooking gl ass)
into...

SPLASH!
EXT. FOUNTAIN - N GHT

...a fountain below He pops his head out, disoriented.
There's not nuch water, so his legs protrude like a frogs. As
a matter of fact there are two frogs around himon |ily pads.

For the sake of our story, we'll call them MOE and LOU. The
frogs are five tines larger than in real life, and possess
fully articulated facial personalities.

MOE
(1 oud New Yor ker voice)
So it's not going so well.

LOU
(Mexi can guy voi ce)
We know how you feel, we've been striking
out too. Hey, Me, those salted peanuts
are giving ne heartburn.

Lou's throat suddenly blows up red to the point where it | ook
like it's going to POP! W're sure it's going to, and it's
going to be disgusting. Harold cringes, bracing for inpact.
Then, it suddenly deflates and Lou's eyes shut as he falls
over, dead.

HAROLD
What's wong with hin®

MOE
I think he croaked.

( CONTI NUED)
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HAROLD
First they're talking, and now they're
cracki ng j okes!?

MOE
Hey, you m nd kissin' nme? Maybe you can
change ne back

HAROLD
I think you' ve got it all wong.

MOE
Look pal, I'"'msure you're royalty. The
bl ue blood, that's all | need. Put it
ri ght HERE

Moe puckers up. Harold feels sorry for him and considers it.

HAROLD
(To hinsel f)
You're not gonna go through with i
(To Mbe) No, | really shouldn't. |
really the right--

Mre. Beaunont cones chargi ng down her |ast set of stairs as
Moe hops away.

MOE
Have it your way, Casanova! See if |
care.

MADAME BEAUMONT
You're all wet, you- you madnman

HAROLD
Finally, you notice.

MADAME BEAUMONT
Get out of there and let's get you dry.

HAROLD
Dear ne, | should have junped in the npat
|l ong ago, for this sort of attention!

She hel ps hi m out.

HAROLD ( CONT' D)
I would just |like to escort you to your
room It's on the way to mne, in the
west wing and | thought we could both use
a nice spot of conpany before we retire
for the evening.

( CONTI NUED)
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Perhaps if I"'mlucky, 1'll get to stea
anot her ki ss at your door?

MADAME BEAUMONT
I woul d believe you were a frog, before I
woul d believe you were a thief. No
steal i ng ki sses, please.

She smles. She puts her armin his.

HAROLD
At the very least ['ll drip-dry.

They wal k away armin arm Harold | ooking |ike a wobbly ness
of a scarecrow.

I NT. WEST W NG HALLWAY - NI GHT
Har ol d and Madanme Beaunont arrive at her door

MADAME BEAUMONT
So here we are.

HAROLD
Yes. Here we are.

MADAME BEAUMONT
I was hoping | could get away w t hout the

kiss. I"'mafraid you may swal |l ow ne
whol e.

HAROLD
Oh, please, not to worry. | should keep

my mascul i ne i nmpul ses under wraps.
Grrrr! You know, we see a beautiful
young thing and our first inpulse is to
pounce on it. Grrr! But the wary hunter
lets the prey get accustoned to its scent
first. Makes believe he's really not
standi ng there, when he is.

MADAME BEAUMONT
You're really not there?

HAROLD
No. | am

MADAME BEAUMONT
Well, | amtoo tired to be hunted this
evening, if that's what you do, M.--

HAROLD
No, it's just an irony about human
rel ati onships, | nean.

( CONTI NUED)
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I was hoping for a quiet tinme, and now
| ook, you're enchanting ne.

She tries to unl ock her door.

MADAME BEAUMONT
Look I amafraid we nay have our
proverbial wres crossed. | find you
charm ng. Like a prince, but--

HAROLD
But, but, but, but, but!

MADAME BEAUMONT
But |I--

HAROLD
Wiy is there always a but?

The door won't budge.

MADAME BEAUMONT
Because without it, one could never get
rid of the turds!

She suddenly gasps, eyes wi de open in surprise, and presses
her hands agai nst her nouth, as she firmy kicks the door
open. .

HAROLD
Ch, dear. Now I'mafraid you' re finding
my col ogne of f ensi ve.

MADAME BEAUMONT
No, no, not at all. |I amvery sorry. |
just never intended to neet anyone here,
really, sir and you are so--

HAROLD
Gent | e?

MADAME BEAUMONT
Per si stent and- -

HAROLD
Ni ce?

MADAME BEAUMONT
Bi zarre

HAROLD
Bi zarre?

( CONTI NUED)
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MADAME BEAUMONT
Qut of the ordinary.

HAROLD
| seem perfectly average to ne.

MADAME BEAUMONT
Aren't you a duke or a prince?

HAROLD
Depends on who you ask

She sm | es. Pause.

MADAME BEAUMONT

Please, | really nmust go now...
HAROLD
Just one kiss and |I'Il be happy.

MADAME BEAUMONT
I can't. |I'msorry.

He bends down on one knee.

HAROLD
Pl ease?

Madane Beaunpnt, |leans in and kisses himon the forehead. She
st eps behi nd her door.

HAROLD ( CONT' D)
That's it?

MADAME BEAUMONT
That is it.

Wth that and a smle, she SLAMS the door on his face. Harold
gives the door the finger. Fromw thin the room

MADAME BEAUMONT
(O S)
| saw t hat!

EXT. BEVERLY HI LLS - DAY
POV - HOOD OF A CAR - FAST MOTI ON

A ride through the streets of Beverly H lls, enphasizing
vi stas of expensive designer clothes in store w ndows.
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EXT. RODEO DRI VE - DAY

HANDHELD - Betsy talks directly into the CAVMERA as she w ndow
shops with a bag under her arm Slightly overwei ght, yet
lyrical, she gesticulates gracefully as she speaks to put the
story into pictures for us.

BETSY
Dear est Madane Beaunont, how funny to
bunp into you here... Ch, |ook, |
l'iberally went shopping for tonight. Cot
this dress--

She renoves it fromthe bag and shows it to us. Laughs.

BETSY ( CONT' D)
Bl ack. Wiite pol ka-dots. | bought it on
i mpul se. Never wear pol ka-dots. They neke
you feel fractured. Odd of ne to buy it.
I want to be | ooking out at the pol ka-
dots in the sky as we reach the new
mllenniumnot on ny dress. But it was on
sale. That's the elixir. A right, here's
the other one... Dear? Whaddaya t hi nk?

She puts the pol ka-dotted dress away. Shows us anot her.

BETSY ( CONT' D)
Sort of a sky blue-- well, maybe a night-
sky blue. | guess. No pol ka-dot s,
al though it does have this beautiful
fringe here...And... Wat do you think of
this third one?

She swi tches dresses. Takes out a red one.

BETSY ( CONT' D)
The red. If | show up wearing this
tonight... PAZZAZZ! That'll wake 'im up
I mean, BABY!(laughs)... | wanna be
wearing this, standing on that cliff,
arms outstretched to the world when that
i nvi si bl e del uge of Aquarian neteors
shows up and bonbards nme with its energy!
The age of Aquarius, baby! You just
wat ch! Good- bye Betsy, Hello Hol |l ywood
Hlls Housew fe! Ahhh. Life's a fart--
flies by and it stinks...(giggles)

She puts the dress away and |ights herself a cigarette.
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BESTY ( CONT' D)
CGet this. Today |I'm wal king down this
bouti que part of town-- you know with al
t he new fangl ed, edgy designers- not
here, Melrose- and not ten mnutes into
it, BANG

EXT. STORE W NDOW - RODEO DRI VE - DAY - FLASHBACK

Harol d peers inside a store wi ndow as he polishes his
spectacles. He's very awkward w t hout his gl asses.

BETSY (V.Q)
There's our young nobl eman, M.
Farrington | ooking around sone eye gl ass
boot h.

Har ol d bunps his head on the gl ass by m st ake.

BETSY
H 1!

Betsy startles him He bunps his head on the glass again.

Betsy gallivants right up to him Wen Betsy speaks, it's

live action; when he speaks, it's in her "voice over"-this
di al ogue overlaps his lip novenents in synchronicity.

BETSY ( CONT' D)
| says: Pleased to nmake your

acquai ntance again! It's Betsy...dear. "Oh", he says, "didn't
see you there. I'mpractically blind, not deaf", ain't that
cute? "d asses are for work" he says.

Betsy pulls out sone old glasses from her purse.

BETSY ( CONT' D)
Here put these on.

BETSY (V.Q)
I give himJoe's old bifocals which he
left in ny roomfour years ago when we
wer e-

EXT. JOE'S SU TE DOOR - NI GHT - FLASHBACK

Joe is clearly trying to get rid of Betsy. He's very frantic
and par anoi d.

BETSY (V. Q)

...when he begged ny forgiveness for
splitting up with ne.

( CONTI NUED)
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Joe finally squeezes into his room | eaving Betsy outside,
dej ect ed.

EXT. RODEO DRI VE SI DEWALK - DAY - FLASHBACK - CONTI NUQUS

BETSY
So, the boy scout puts on the gl asses,
| ooks up at nme--

Harol d' s eyes | ook ENORMOUS

HAROLD S POV - Betsy is grotesque, and warped like in a
funhouse mrror. THE 50- FOOT WOVAN!

Harold is startled to see her so huge.

BETSY (V.Q)
-- he screans, and sort of does that
freaky w ggl e people do when soneone
startles themfrom behind. | says:

BETSY
Li sten, hon, it's nme Betsy, relax.

Harol d turns around, catches his breath and apol ogi zes.

BETSY (V.Q)
"Ch!" he says, "you looked like a gila
nmonster for a second!" (laughs heartily)
| says: You turn ne on like a gila
nonst er, baby!

Betsy puts two fans on each side of her face, fans them back
and forth and then sticks her tongue out at him

FROM H S DI STORTED POV, with the BOTTLE RI MVED GLASSES, she
| ooks like a horrible nonster about to eat himalive.

She | aughs cont agi ousl y.

BETSY
"Hey, whatcha doin'" to help welcone in
the new m | enni unf" - -

Harold is nervous. He | ooks at his watch, at the street,
anything for a sign of escape.

BETSY (V.Q)
-- | says. And he says he's spending it
by hinmself, and that he's not | ooking to
party nuch

Harol d gi ves her the gl asses.
( CONTI NUED)
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BETSY
It was two nonths before | cane to after
| ast year's new years! I'mon a ten nonth
cal endar year, baby! Two outta ten, |I'm
recuperatin'-- fromsonethin'!

Harol d fakes a | augh.

BETSY (V. Q)
But get this-- | pressure hima little,
and it turns out he caves! He says, "I'm
down". | say, "Wiy are you down?" He
says, "No. I'mdown to go." | says, "Down
to go?" I'mlike, "So, you're gonna feel
like shit, but go anyway, | wanna see

yal"..
EXT. RODEO DRI VE CAFE - DAY

Betsy tal ks to CAMERA, while sipping tea. She laughs till she
coughs, clears her throat, and puts out the cigarette.

BETSY (V. O, CONT' D)
It took ne a mnute to realize that here
was a prince trying to speak street
lingo, so | hunored himand said, "Nobody
is nore 'down' about this whole thing
t han ne, baby!"

She does the gilanonster flare with the fans at us.
EXT. FRONT OF ARCADI A HOTEL - DAY

Harol d gets out of a taxi with flowers and races into the
Ar cadi a.

I NT. MADAME BEAUMONT' S SUI TE - AFTERNOON

Harol d peers into the suite, knocking on a half-open door. He
hol ds fl owers behi nd his back.

MADAME BEAUMONT
Harold, is it you?

HAROLD
It's ne.

A vase sails through the air ainmed directly at his head, but
he cl oses the door fast enough for it to CRASH into pieces on
it.

MADAVE BEAUMONT
Get out!

( CONTI NUED)
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HAROLD
Hel | 0?

MADAME BEAUMONT
What are you doing here? Get out!

HAROLD
You nust still be referring to the fact
that you banged the door on ny face | ast
night? | still don't know why.

MADAME BEAUMONT
No, | amreferring to this

She throws a shoe at him

MADAME BEAUMONT ( CONT' D)
Because-- you two-tiner-- you are
spending new mllenniums eve with Betsy!
She told ne today!

Harol d resurfaces fromcringing behind the door.

HAROLD
Bet sy?

MADAME BEAUMONT
Yes, Betsy.

Madanme Beaunont crosses her arns, huffy.

HAROLD
Is that who |I'm going out with?

MADAME BEAUMONT
That's what Betsy said when we went
shoppi ng t oday.

HAROLD
And you believe her?

MADAME BEAUMONT
| believe her! Why should | not? | swear
if I were in ny ow country right now,
I'"d have you beheaded for insol ence!

HAROLD
Beheaded?

MADAME BEAUMONT
Yes be- headed.

( CONTI NUED)
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She whi sks the flowers from his hand,

HAROLD
I nsol ence, hunh... Isn't be-heading a bit
out dat ed?

MADAME BEAUMONT
Maybe not insol ence, maybe arrogance.

HAROLD
Look, | was buyi ng new gl asses today and
bunped into Betsy who's crazy as a | oony
bird. She invited herself out wth ne,
tw sted some words around. You kiss ne
once on the forehead, and then bang the
door on ny face. Qur relationship is one
bi g door slam And |'m supposed to think
you | ove nme? Love is a door slamto you!

MADAME BEAUMONT
Everything to you is a netaphor.

HAROLD

40.

No, everything to ne is an irony. See how

you have ways of putting words in ny

mout h unl ess | guard nyself -- sane as
Bet sy? What am |, a puppet for your
femnine wiles and whins?... And here |

am bringing you flowers |like a total
i diot!

MADAME BEAUMONT

Well, | cannot accept the flowers because

you have a date wi th Betsy.

is arranging themin an enpty vase.

HAROLD
Which I"'mnot intending to keep.

MADAME BEAUMONT
(sm | es dangerously)

You're going to | eave her in -- how do
you say -- hangi ng?
HAROLD

Her head is already in md-air.

MADAME BEAUMONT
Well, do not hurt her feelings, please.
She's a good friend.

He | eaves her room and wal ks down the hallway. She

hi m

and before we know it,

foll ows

( CONTI NUED)
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HAROLD
What do | care? You hate ne anyway. And |
forgot why | like you

MADAME BEAUMONT
I don't hate you. | am annoyed by you. |
amfrustrated by you. But | don't hate
you.

HAROLD

You frustrate ne too. Al the tine.

MADAME BEAUMONT
It is all about sex to you, is it not?

HAROLD
Did | say that? No!... It's all about the
little piece of peach-shaded fuzzy hair
that you have on that delicate birthmark
patch on the side of your neck. That's
what it's about! It's all about the
sudden flush of horror and excitenent
that runs into your face when you throw
me off the bal cony or find out |I'm
Bet sy' s date.

MADAME BEAUMONT
So you are!

She starts back to her suite, racing down the hall for her
door, but he trips her. She falls flat on her face.

HAROLD
No, |'m not!

MADAME BEAUMONT
Li ar!

She stands, takes off a heel, and SWNGS at him He ducks.
She m sses!

MADAME BEAUMONT
Run out of conparisons, Mliére? | |ook
at you and | see--

HAROLD
What do you see? An ass-head of your own,
do you?

They look in the mrror. He's got an ass's head on. They | ook
back at each other. He's busted.

( CONTI NUED)
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MADAME BEAUMONT

| see a fool... Get out! Way can't you be
i ke every other regular guy that bores
me?

She makes her way into her suite and he foll ows. Madane
Beaunont | oses all conposure, and throws a brush. It JACKS
himin the head as he enters.

MADAME BEAUMONT ( CONT' D)
Can't you see I'mfalling in love with
you, Yyou i nbecil e?!

HAROLD
You' re what ?

MADAME BEAUMONT
GET aUT

She cones right up to his face. WII they kiss good-night?

HAROLD
I think I |ove you too.

MADAME BEAUMONT
Did you hear ne?!

A rush of sexuality overcones them They are so close, we
actually can see subtle, MAGQ CAL, ELECTRI CAL SPARKS bet ween
them But, quite suddenly, he steps on her foot! She recoils
in pain--

MADAVE BEAUNONT ( CONT' D)
AAAHHHH!

HAROLD
THAT' S for the flying brush and pushi ng
me off the | edge!
He steps outside the suite.
I NT. HALLWAY - ARCADI A HOTEL - DUSK - CONTI NUQUS

HOTEL GUESTS peer out of their roonms with night caps and such
on to find out what this ruckus is all about.

HAROLD
And what did you say about being in |ove
with who?

Her door SLAMS SHUT

( CONTI NUED)
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Everyone "oohs" and "ahhs" as Harold huffs down the hallway
TOMRD US, feeling the throbbing |unp on the back of his
head, angry and enbarrassed.

HAROLD ( CONT' D)
(to the nosy busybodi es)
We're getting married tonorrow, dear
friends. I'"'mmarrying a shrew.

HAROLD S POV - As GQUESTS return to their roons, and cl ose
t hei r doors.

TILT DOAWN TO REVEAL our very own Buster running along the
edge of the hallway. Harold follows himas the nouse goes
through a hole on the floor, which |eads straight into her
room Harold holds his ear to the door in the hopes that...

He hears her SCREAM He snmiles, satisfied. He wal ks away.

Suddenly the door opens behind him and a | one hand propels
the nouse directly at his head.

BUSTER S FACE AND HANDS WAVE - as he flies through the air..

SMACK! Buster lands in his hair, on Harold's sore! Harold
W ggl es around, trying to get the nouse off his head. Finally
he gets it and holds it in front of his face.

HAROLD ( CONT' D)
Sorry about that, M ster Fieldnouse.

BUSTER
(Deep, raspy, |ow voice)
Danes today- sheesh... How do you feed a

wi f e when she squeezes out nine hundred
kids a year?

Har ol d shudders, and sets himon a nearby w ndow sill. Buster
scurries away.

EXT. ARCADI A HOTEL - SUNSET

A BELL RINGS alerting the guests that dinner is prepared.
OCCUPANTS who have been m | ling about the |ounge area begin
to mgrate inside.

INT. HAROLD S SU TE - N GHT

Harol d stands by the wi ndow in an eccentric tuxedo, | ooking
out, sipping on a martini.

There's a knock on his door. He opens it to REVEAL Donner &
Francis dressed for the evening.
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FRANCI S
Hel l o, M. Farrington.

HAROLD
Hel | o, Donner - -

FRANCI S
Francis. Here to cheer you up for the new
mllennium old man!

HAROLD
Right... Well, I"'mfeeling like this
martini.

DONNER
Stirred?

HAROLD

Shaken, not stirred.

Francis renoves the 8mm canera from his coat pocket and ains
it at Harold |like a gun as we hear it TICK away.

DONNER
We haven't seen you all evening.
FRANCI S
Any particul ar reason why?
HAROLD
If you must know...l-1 amnot feeling
well. Turn that thing off, | | ook
terrible.
FRANCI S
We know. How s the bruise?
HAROLD
She went around telling everyone, didn't
she?
DONNER
She didn't have to. You were both | oud
enough.
FRANCI S

Not feeling much Iike yourself, eh?
Harol d gi ves himan odd | ook.

HAROLD
Yes, you coul d say--
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FRANCI S
So, you won't be joining us for the
festivities?

HAROLD
No. I--1 dare say | mght stay in ny
suite tonight.

DONNER
You should conme along, you know. It's
gonna be great fun. Dancing... people to
i npress, wonen to depress, the newera to
wel cone.

HAROLD

There's no one that |'d want to-1'm
feeling nelancholy.

DONNER
Oh, I"'msure there's soneone.

FRANCI S
There's al ways soneone. You just have to
get drunk enough.

HAROLD
Pl ease send dinner up to ny room
DONNER
Are you sure?
HAROLD
Quite.
FRANCI S
Ch, alright.

Francis & Donner turn to | eave. As they reach the door and
open it:

HAROLD
Hey, Francis-- did you see that Madane
Beaunont down there?

FRANCI S
Yeah-- she seened upset.

DONNER
O sad. Those French wonen- who can tell?

They cl ose the door behind them.. Francis peeks his head in:

( CONTI NUED)



46.
CONTI NUED:  ( 3)

FRANCI S
Forlorn. Definitely forlorn.

I NT. LOUNGE - NI GHT

Sofas and fine Persian rugs adorn the | arge room The space
is grand and so is the piano which lives at its center.

A crystalline, delicate chandelier hangs directly above the
pi ano.

The room s magnani nous, baroque doubl e doors are opened and a
rush of di nner GUESTS saunter in.

Harol d casual |y appears anong them dressed in an odd-style,
eccentric tuxedo. He heads straight for the piano, playing
and singing "LUCKY SO AND SO' by Duke Ellington

An ol der balding man with a red bul bous nose, RON, stands
next to Harold and appreciates everything, drink in hand.

RON
| love this piece. Ellington is
trenmendous, isn't he? You play very
ni cely.

HAROLD
No | don't. The piano's electric. It
pl ays itself!

They | augh. Ron surveys the room and of f handedly becones
involved in a quick SONG & DANCE nunber choreographed to the
song!

Al of the GUESTS join in the choreography. During the
nmusi cal interlude, the gentlenen speak:

RON
WIIl you just | ook at these Persian rugs!
And the chandelier is just a perfectly

formed sugar crystal, isn't it?
HAROLD
And here | thought it was nmade out of
gl ass!
RON

Only in your inmagination, dear boy! In
reality it's edible!
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HAROLD
O course! | should see it as a sugar
crystal, shouldn't I? Couldn't you just
eat it tear by tear?

They share a chuckl e.

Harol d wal ks away fromthe piano which continues to play by
itself. He finishes the song with a choreographed flourish.

CHEERS and APPLAUSE fromthe room
Suddenl y, sinultaneously, everyone regai ns conmposure.

Joe enters the roomw th Francis and Donner. They are dressed
to the nines. Joe | ooks sonmewhat |ike the captain of a ship,
and the other two have nmake-shift outfits that are dressy yet
odd sonehow. They are all smles and waves, as if on a
hol i day fl oat.

PULL BACK fromthe reverie and go OUT A W NDOW
TILT UP THE SIDE OF THE HOTEL TO REVEAL:
EXT. ROOF- TOP AREA - CONTI NUOUS

GUESTS admring the noonlit night, sipping chanpagne and the
like.

Betsy is anong them standing perilously close to the
railing. She has opted for the bright red dress tonight, and
wears it with style as she admres the cloudl ess sky. She
takes a sip fromher glass, and |longingly | ooks out to the
nmoonl it ocean beyond.

Over her shoul der, Harold appears wal king up a set of steps
that lead to the roof. Now, by the light of the noon, he

| ooks twce as refined. He slowy wal ks up to Betsy as the
| ast few roof-top GUESTS neke their way down the stairs,

| eaving them al one. Harold wal ks up cl ose behind her.

BETSY
| don't know who that is behind nme, and I
don't care. Just, don't nove. Stay there
for a bit and | ook up at the stars with
me, wontcha? Look up at Orion's bel---

BESTY' S POV - A shooting star across the night sky.
BETSY ( CONT' D)

Hey, did you see that? A shooting star!
Do you think that neans good |uck for us?
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She sips from her drink.

BETSY ( CONT' D)
This, uh, boy stood ne up today... |I'm
old. 1'"'ma washed up old whore waiting
for the end of the m Il enniumto change
her life. Put your arns around ne and
don't let go, wll ya?

He hugs her from behind. She | ooks down at his hands.

BETSY ( CONT' D)
OCh, a man's hands. That hel ps. | thought
for a mnute you m ght have been a woman
behi nd nme-- and | wanna make sone changes
but-- you know - not that drastic... yet.

She | aughs. He turns her around.

HAROLD
It's ne.

She enmbraces him

BETSY
| knew you'd cone, I-1--

HAROLD
I"'mso sorry, Betsy. I'"'msorry I'm|ate.
I was thinking I'd not even surface from
my suite tonight.

BETSY
Let's go get you dinner.
HAROLD
Bet sy- -
BETSY
You're starving, |'msure. Maybe | can

get the cook to hustle you up a little
sonmet hin' real fast.

HAROLD
Betsy, I'mnot hungry. I--1 want to thank
you for asking ne out tonight. But
there's another girl.

BETSY

There's always another girl. \Were've you
been hi ding the weddi ng ring?
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HAROLD
I"'mnot marri ed.

BETSY
Then let's go get you sone food and
dessert, and then | can have you for
dessert.

HAROLD
See, |I've been really entranced by this
young |l ady who is staying here, Madane--

BETSY
--Beaunont. | see. No wonder her face
went cold envy when | talked to her about
you. Well, I'mnot giving up on you,
honey. To hell with her, this is New
M1l ennium s Eve!

HAROLD
Betsy, | can't. | really would like to
spend time with her

BETSY
What do you want from ne then?

HAROLD
Your forgiveness.

Joe appears wal king up the steps, and heads toward them

BETSY
Everybody's sorry, honey, you should be
no different. You're forgiven
Everybody's forgiven... Men. You're al
t he sane.

Har ol d ki sses her on the cheek.

JOE
| amdifferent.
BETSY
You-- go away. |I'mnot into charity

cases.

Harold smles at Joe, and | eaves them al one, descending the
staircase behind themquietly. Betsy turns away.

JOE
Betsy, listen to ne.
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BETSY
Don't cone here to harass ne, please. Not
t oni ght .

JOE
"' m not.

BETSY

| know you, Joe. You're here to set ne
out in the cold on New M I | ennium s

Eve... Can't do that, Joe. I'"'mcold. |I'm
lonely. I'mdepressed, and I own a gun.
JOE
You own a gun?
BETSY
Yes, |'ve been thinking of using it.
JOE

On yoursel f?

BETSY
No, on you, you asshole! You' ve been
driving me nuts! Look at this-

JOE
Peopl e are staring.

BETSY
At your snelly feet in those old,
decrepit shoes!

JOE
You're creating a scene.

BETSY
I'"'mmakin' a scene, M. Hush-hush, ain't
| ? Ch, now | ook what you nade ne do! |
used the word

"ain't" in a sentence. "She nmustn't be proper enough for our

gl anorous hotel™. Well, if you don't tell on nme, the "ho"
wont “"tel". Isn't that cute? Ho-tel ?
JOE
Now, Betsy--
BETSY

Why must your sentences begin with "Now,
Bet sy, or "Listen, Betsy". Take away

Bet sy, and all you' ve got's "listen" and
"now'. "Now Listen"...
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St op!

51.
BETSY(cont ' d)

That's all you want fromne Joe. To
listen to you! Wien you gonna listen to
me?

JOE
When you stop feeling sorry for yourself.

BETSY
(lights a cigarette)
Look at nme in this ridiculous red
dress...with this flamng red hair. Wat
am | doing, really?

JOE
K, | ook..
BETSY
Look, Listen, Now, Cone, Stay, Sit!
BETSY JOE
St op!
JOE

No, you stop! Let ne talk here, dammit!
I want you to stay! Stop bucking ne!

BETSY
Stop treating ne like a waitress taking
your order!

He takes her in his arns and kisses her. It's conpletely
unexpected. A GENTLE PI ANO TUNE fl oats up from bel ow.

JOE
You, uh...Wuld you want to usher in the
new mllenniumwth ne?

BETSY
Well, you're king of this hill and the
hotel on it, why don't you let ne preside
over it with you instead of usher.

JOE
Al right Queen Betsy.

BETSY
Queen Betsy. | like the ring of that.

JOE
No... No ring yet. Maybe next year.

BETSY
Al ways next year.
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Joe dances with her as we PULL BACK i nto a SEM - AERI AL VI EW
of the roof-top

FLASH OF A BULB
VWH TE TI TLES ON BLACK:

({31

tis a naughty night to swmin.”
-- WIIliam Shakespeare

BLACK & WHI TE, GRAINY FI LM

EXT. ARCADI A HOTEL - CABARET CLUB - NI GHT

CRANE SHOT - GUESTS get out of their |inousines and Lincoln
t own cars.

There is a MOB OF PAPARAZZI PHOTOGRAPHERS waiting for them
before the carpet that |eads theminto the club. What a
ni ght!

JCE (V.0
| had prom sed everyone a qui et and
peaceful new year, and yet-as things do,

it all got alittle out of hand. | stil
don't know who invited those darn
paparazzi. ..

ADORI NG FANS st and behi nd several SECURI TY GQUARDS enlisted to
keep themin order down the wal kway.

G ant spotlights fill the night sky, alnpbst seemng to shine
off the many stars flickering above.

A gossip reporter, TIMW TATTLE, wal ks directly into our POV
and addresses the canera.

TI MWY
Hell o, | adies and gentlenmen, this is your
one and only Timmy Tattle reporting for
MOVI E REEL NEWS

ANGLE - POV OF A PAPARAZZI CAMERA MAN, DOROTHY PARAMOUR
steps out of a town car with her boxer, JEREMY GOLDEN. They
wal k onto the red carpet and smle at the caneras as they
hal f -wave them of f.

People in the crowd on the sidelines call their nanes!
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TI MWY( CONT" D)
Toni ght, we're bringing you noving
pi ctures fromone of Hollywod' s hottest
ni ght cl ubs where Frankie Sweetzer w ||
be crooning to an audi ence of adoring
f ans.

He points to a huge poster of the crooner, and the canera
MOVES TO FOCUS IN ON I T... Then, PAN BACK TO Tl MW. By now,
Dorot hy and Gol den have reached Timy's side.

TI MWY( CONT" D)
OCh, and here cones el egant Dor ot hy
Par anour, controversial author and forner
girlfriend of the honey voiced, novie
musi cal star with her new beau, young
Jereny CGol den, who charged onto the ring
just a year ago, w nning several boxing
chanpi onshi ps agai nst sone of the
greatest fighters of his tine.

He grabs CGolden by the arm and instantly he yanks it away,
giving Timmy a nasty | ook. Dorothy pats Golden's arm and
makes eye contact with himas if to say "lIt's OK".

TI MWY( CONT" D)
How are you fol ks feelin' tonight?

DOROTHY
Cor ky.

TI MWY
Whadaya nean by that?

DOROTHY
Li ke we're corks on chanpagne bottl es.

GCOLDEN
Ready to pop.

TI MW
Don't pop ne!
(he chuckl es weakl y)
So tell us, Dorothy, how cone you're
com ng to hear your ex-beau sing sweet
nmel odi es with your new hubby?

DOROTHY
Well, firstly, darling, we're not marri ed-
- yet. And secondly, |I'mon good terns

with Frankie. He's a nice fell ow
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And | don't think a girl has to stop
being friends with a dandy guy j ust
because it didn't work out.

TI MWY
Say, how do you feel about it, Jimmy?

GCOLDEN
It's Jereny, but you can call ne CGol den.
And how does it feel for you to have such
an appropriate last nane |like Tattle?
Anyway, no coment... Let's go, baby
dol I .

They wal k of f.

TI MWY
There it is, folks, straight fromthe
horse's nouth. Now | wouldn't be Timy
Tattle if | didn't give you the inside
scoop, so step closer

CAMERA ZOOMS | N.

TI MW ( CONT' D)
Runor has it that Col den has been offered
several |eading nman roles in Hollywod
pi ctures on account of his articul ate
manner, snooth tal k and sly maneuveri ng.
Wuld you know it fromthis interview?

I NT. SOUNDSTAGE MOVI E MUSI CAL SET - DAY

Franki e perforns a dance nunber |ike one out of an old novie
nmusi cal .

TIMW (V.QO)
Wiy you'd have to be sly to steal a snart
gal |i ke Dorothy away from nel odi ous

Fr anki e Sweet zer.
I NT. BOXING RING - N GHT

Gol den slugs a bl eeding conpetitor in the ring. KNOCKS H M
QUT col d!

TIMW (V.O., CONT' D)
Ever since she started dating Gol den for
the publicity and kept on two-timng him
wi th Sweetzer, sales of her new book,
PARAMOUR:- -
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| NT. BOOKSTORE SI GNI NG - DAY
CLCSE - PARAMOUR, the book.
FANS | i ne around t he bl ock.

TIMW (V.O., CONT' D)
--have gone through the roof! Gossip has
it that Gol den knows the deal, and isn't
man enough to face Frankie or call it
qui ts!

Dor ot hy signs autographs on a table at the store.
EXT. ARCADI A CABARET CLUB - NI GHT

TIMW (V.O., CONT' D)
Qooops, DID | SAY THAT? Provoking the
scandal from Hol |l yweird, this has been
Timy Tattle! And if you don't like it,
run honme and tell your nother!

RETURN TO COLOR FI LM
I NT. ARCADI A CABARET CLUB - NI GHT

The joint is junpin'! People in stylish garb wal k around,
drink chanpagne, chit-chat, and inhale cigarettes on | ong
hol ders.

Everyone listens to a tall, debonair and darkly handsone
FRANKI E SWEETZER who is al ready crooning his first set:
"MORE" by Bobby Darin.

Harol d, Joe, Betsy, Madanme Beaunont, Francis and Donner m ||
about in the background. A GROUP OF PEOPLE dance right bel ow
t he stage.

AT AN OPPOSI TE CORNER OF THE ROOM - CONTI NUOUS

Franci s and Donner are seated on exquisite, plush, over-sized
arnchairs. They snoke cigars and feign sophistication.
Francis wites on a note pad.

TWO BEAUTI FUL OLDER WOVEN in their late 40's flirt with both
of them from across the roomduring the follow ng
conversation

FRANCI S
So, you having a good tine?

DONNER
No, not really.
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FRANCI S
Why's that?

DONNER
No girls.

FRANCI S
None.

DONNER
Everyone was invited to the party on the
roof .

FRANCI S

But not the one on the fifth fl oor.

DONNER
What's happening there? It's a speci al
kind of party sonehow?

FRANCI S
Yes, lots of dolls.
DONNER
Ki ddi ng ne.
FRANCI S
No ki ddi ng.
DONNER
Drugs?
FRANCI S
What ever you want: drugs, dolls...
DONNER
Who's throwng it?
FRANCI S
Some producer of... you know - sex.
DONNER
He produces sex?
FRANCI S
Yeah.
DONNER

Sex with who?

FRANCI S
Dol | s.
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DONNER
Oh. .. and people conme to his parties to
watch it? Plastics are getting sone
resurgence these days!

Donner suddenly takes out a note pad and scribbl es sonething
on it.

FRANCI S
No, people watch it and then go to his
parties.

DONNER

Oh, he nmkes fil ns.

FRANCI S
Yeah, filns. Mre |ike videos.

DONNER
So, sounds |ike you were invited.

FRANCI S
Uh-uh. Nope. Not at all.

DONNER
How conme you know about it?

Francis taps his tenple with his index finger.

FRANCI S
Gotta know everything, man. O you'l
never get ahead.

DONNER
You'll never get head either.

FRANCI S
Ain't that the truth.

DONNER
So, what are you gonna do now?

FRANCI S
I dunno.

DONNER
Shoul d we crash the porn party?

FRANCI S
Naw- - | --we shoul dn't.

DONNER
K
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FRANCI S
We' Il just-- you know -
DONNER
Yeah. . .just...Kkinda..
FRANCI S
Hang.
DONNER
Hang.
FRANCI S

Look for chicks.
The two ol der wonen wink at them from across the room

DONNER
Yeah, that one over there-- no forget it.
Too old...wellll--

FRANCI S
Man, | wish we were rich and fanous.

DONNER
| tell ya. W got MFAs for this?

FRANCI S
Happy New Year, nman

DONNER
Yeah, Happy New Year, man

IN A BOOTH - THREE YOUNG LADI ES sit and chatter. They are al
beauti es of some sort: npdels, starlets, cashiers at the
| ocal Wholworth's.

YOUNG LADY #1
He's el egant and el ectric.

YOUNG LADY #2
Si nply corky!

YOUNG LADY #3
He can explode all over ne, that's for
sure.

YOUNG LADY #2
What about Robert, |ovey?

YOUNG LADY #3
What ABOUT Robert? You think I wouldn't
give himup for a filmstar?
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YOUNG LADY #1
I"d think twi ce, dearheart. But why
Dorothy split up with Frankie is anyone's
guess.

YOUNG LADY #2's POV - Dorothy and Jereny walk into the room
Everyone's eyes are on them

YOUNG LADY #2
Yes, but have you taken a | ook at the
boxer? They say he can talk the talk.

Ladi es standing around the couple in question whisper into
their husband's ears and then turn back and smle devilishly.

BACK TO THE BOOTH

ROBERT, a finely dressed young man, green eyed and slight of
buil d, wal ks with a haughty arrogance to the booth hol ding a
gl ass of chanpagne.

YOUNG LADY #1
| hear she was two-timng Frankie for a
while with the boxer, but then finally
made the trade. H Robert dearie.

ROBERT
She two-tinmes them both...conplete
nynphomani ac. Need | tell you?

INT. MLAN CLUB - NI GHT - FLASHBACK

An expensive club in Mlan. Robert stands around with a
martini in hand.

ROBERT' S POV - Frankie and Dorothy tear up the dance fl oor

ROBERT (V. Q)
I, nyself, spotted her and Frankie
together in a club in MIan.

I NT. HOTEL LOBBY - DAY - FLASHBACK

Gol den checks in with a couple of suitcases at his side.
Robert gl ances over and sees himas he reads his newspaper in
t he | obby.

ROBERT (V.O., CONT' D)
Then, | discovered that she had asked
Gol den to show up at the very sane hotel
i ncogni zant that Frankie was there.

( CONTI NUED)



60.
CONTI NUED:

Gol den finishes checking in, and steps into the el evator,
just as Dorothy wal ks in through the front doors with
Fr anki e.

I NT. ARCADI A CABARET CLUB - BOOTH - CONTI NUOUS

Robert winks at the girls, holds his drink up as if to toast,
and nonchal antly waves to soneone across the room

ROBERT
Hi ghly scandal ous behavior if you ask ne.

YOUNG LADY #1
(1 ncredul ous)

Real | y?

ROBERT
Yes. Bunped into the boxer in the sauna
and we played a gane of tennis. | like

"im.. Thinking about using himfor ny
next picture with 20th Century Fox,
call ed "HEAVY H TTER'. There was a
speci al mani acal gleamin his eye that |
liked in MIan.

He waves to Col den, who waves back unsure of who he's waving
to.

Donner and Francis lurk in the background | ong enough to
overhear the follow ng exchange and scoff:

YOUNG LADY #3
You're so intercontinental, Robert

dear... So, tell us about your next
picture. Are you witing and producing
agai n?

ROBERT

Add directing.

ALL THREE LADI ES

Diiiireeecting..
They all turn to himand smle. Donner and Francis do a
"take" to each other, roll their eyes, and wal k away
dej ect ed.
Golden is caught in the mddle of a boring conversation with
a short, ol der BALDI NG MAN, as Dorothy and Franki e exchange
sexual | y charged, |onging | ooks.

Gol den notices, and gives Frankie a "dirty | ook"
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The crooner | ooks away.

Several PECPLE IN THE CROAND spot this exchange of gl ances and
| ook on with scandal ous delight.

ol den excuses Dorothy and hinsel f, and escorts her to a seat
at a nearby boot h.

The SONG ENDS, and there is UPROARI QUS APPLAUSE.

FRANKI E
Ladi es and gentl enen, thank you for
com ng out tonight. This is a very
speci al evening for nme, as | have nmany
friends fromthe filmworld here tonight
out to imortalize nme on cellul oid!
Speci al thanks to Robert Mbore, producer
of my last novie nusical "TWJO S COVPANY,
THREE' S A BALL".

CHEERS and APPLAUSE from t he audi ence.

ROBERT |ifts a glass of chanpagne to him and the three girls
bat their eyel ashes at himfromthe booth.

FRANKI E ( CONT' D)
This is the end of ny set. A big round of
appl ause for the band, |adies and
gent | enen.

APPLAUSE as the band plays a little R FF

FRANKI E ( CONT' D)
Be back in fifteen, folks. Not to worry,
our souls are tineless. Be back way
before twelve, and the world ends.’

Peopl e "aww', and then inmediately turn around and conti nue
t hei r networ ki ng.

Franki e approaches the witer/boxer table at which stands the
gossi p reporter.

Gol den is not very happy about all of this. A sour |ook rests
on his face. He | ooks up at Tirmy. "I don't |ike you either",
it seens to say.

TI MWY
So, uh, no comment, hunh? | heard you
were quite the verbal dynano.

And all of a sudden they turn on the canera and all | get is
a frozen tundra?
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GCOLDEN
“Even a fool, when he holdeth his peace,
is counted w se.”

TI MW
Qoooh, Shakespeare-- very clever.

GOLDEN
No, The Bi ble, Proverbs 17: 28.

TI MWY
Ch, yeah, | hear it's a good book.

GCOLDEN
| hear it's THE good book.

TI MWY
Touché, but how do you nmake peace with
the fact that you punch people for a
l'iving?

GCOLDEN
Life is violent. God made it that way.
And, | only punch people when they get on
my nerves. So-- Step off!

TI MWY
Al right, cal mdown.

GCOLDEN
(to Frankie)
What are you doi ng here?

FRANKI E
I"'m singing here tonight in case you
hadn't noticed, and | cane over to say
"hello" to Dorothy. Is it a crine?

DOROTHY
Al right, boys. Calmdown... | |oved that
| ast song, Frankie. You gonna croon one
for us?

FRANKI E

VWhich us? You two "us"? O "us two" us?

DOROTHY
Al three "us".

Franki e sm | es nervously.

FRANKI E
Well, | don't know about that--
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DOROTHY
Aw, cone on, Frankie |love. Wiy can't we
just be one big happy famly?

TI MW
Looks |i ke sooner or later, you're gonna
have to choose, Ms. Paranour.

DOROTHY
My only choice right now M. Tattle is
that you scram before | sick 'em BOTH on
ya. Got it?

TI MWY
Well, 1'lIl hand it to ya, the boxer's not
as dunb as his trade nmakes him Il ook. Most
of the ones | know are nonosyl | abi c.

Gol den begins to rise fromthe booth as Dorothy hol ds him
down. Frankie takes Tattle aside by the shoul der and turns
hi m ar ound.

FRANKI E
Hey, Timmy, | wouldn't say I'min |ove
with the guy either, but you re wal kin'
on thinice. Gt ny neanin'?

Tattle turns his head around and catches a |load of the fire
in Golden's eyes.

TI MWY
Yeah, | get it.

Tattl e scrams.

Franki e watches himgo off, and then turns around to catch a
gl inpse of Dorothy and CGol den | ooking dead at him

A strange, SLOW MOTI ON nonent where the crooner and the boxer
exchange uneasy gl ances. A gleamof light reflecting off of
their eyes.

Harol d wal ks right up to Ron and Madane Beaunont.

MADAME BEAUMONT
Pl ease send your wife ny very best. Last
year she appeared so sick, | amglad she
is better--

RON
And resting in Mrocco.
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MADAME BEAUMONT
Resting in Mdrocco? | amafraid that
sounds |ike an oxynoron.

HAROLD
Speaki ng of norons.

MADAME BEAUMONT
Not norons, Mdroccans... Hello, M.
Farrington, this is M. Mansfield.

HAROLD
We've net already and di scussed tasting
t he chandelier.

MADAME BEAUMONT
VWhat ?

HAROLD
May | speak to you in private?

MADAME BEAUMONT
Only if you prom se not to raise your
voi ce.

HAROLD
| prom se.

MADAME BEAUMONT
Pl ease excuse us.

RON
O course.

Harol d gracefully puts her arm around his, w nks at Ron, and
wal ks proudly away with her to another corner of the room

HAROLD
|"ve broken off with Betsy. The whol e
evening |'ve been alone. There are only
two nore hours to go before the new
mllennium WII you see it arrive with
me?

CLI NKI NG OF A SPOON ON A GLASS near the bar.

The roomfull of reporters and other elite stars slowy cones
to a near-silent halt. Tattle stands next to the bar.
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TI MWY
On behal f of the STAR REPORTER, who has
t he honor of sponsoring this get together
tonight, we are proud to announce t hat
Ms. Paranmour will be sharing with us a
nmonment of her poetry-- to be rel eased
formally to the public in her sequel
volume, sinply titled "MORE"

APPLAUSE, as Dorothy is hel ped out of her booth by Col den,
wal ks over, and takes the stage.

The PERCUSSI ONI ST wal ks in fromthe audi ence, shakes her
hand, and sits behind her as the square, old-tinme m crophone
SQUEALS a little FEEDBACK. They ad-lib "hello' s" and "thank
you for hel ping nme out's".

DOROTHY
I"d like to thank you Timmy, and the
popul ar STAR REPORTER for inviting ne
today, although | feel a little
awkwar d. . .

NERVOUS LAUGHTER and HUBBUB from the crowd.

DOROTHY ( CONT' D)
...I"mnot used to reading ny pieces in a
nightclub. I"mnore used to the New York
salons. But with the aid of Frankie's
per cussi oni st, who has been nice enough
to acconpany ne--

SCATTERED APPLAUSE for him

DOROTHY ( CONT' D)
--I"msure I'Il be fine. A special thanks
to Frankie for having ne.

ol den | ooks nervously around as people turn to himin
response to her last remark. He turns his gl ance downward,
then to Dorothy, playing it off nonchal antly.

She nods to the percussionist. A SEXY BEAT.

DOROTHY ( CONT' D)
There was a bird with tenor voice,
Sang by ny bedsi de every night.
But then cane a golden fuller sound,
O one who seduces ne in a fight.
But I amno trophy, award, or plaque.
| cannot be won.
I ama woman of rugged back, who cannot
j ust have one.
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GASPS AND MURMURS from t he CROAD. People WHI SPER to each
ot her in delighted slander.

DOROTHY ( CONT' D)
Keep thy judgenent to thysel ves!
O | will settle the score.
Yes, | confess to | oving nen,
If not one, then naybe nore.

A nmonent of silence. M CROPHONE FEEDBACK.

AUDI ENCE MEMBERS exchange uneasy gl ances not knowi ng what to
do. SCATTERED APPLAUSE begins. It emanates from Franki e and

Gol den on opposite sides of the room People joinin, and it
becones an appropriate soundi ng anount of noise.

Dorothy curtsies and is hel ped off the stage by the

per cussi oni st, who al so escorts her to her table where ol den
stands waiting for her. She sits next to him and gl ances
nervously at him taking a sip from her chanpagne gl ass.

The boxer and the crooner exchange gl ances, angry ones this
time. People look on in fear, worried that this mght bring
on a braw .

Tattle imedi ately takes the stage before the m ke. FEEDBACK.

TI MWY
Ladi es and gents. No need for commoti on,
as this party will soon be in notion,

when Frankie Sweetzer returns to the
stage! Just because of a few
controversial verses, we can't get bent
out of shape! That's M. Paranour's
specialty. Not to nention her |oose---
pr ose.

SCATTERED LAUGHTER. Tattle clears his throat before the
m ke. . .

TI MW ( CONT' D)
We shoul d have the band up to play a few
tunes. \Whaddaya say gents?
THE BAND goes back onstage and begi ns sone soft JAZZ MJSI C
NEXT TO A HUGE W NDOW - CONTI NUQUS

Moonl i ght enters and reflects off their eyes, as Harold and
Madane Beaunont hol d hands.
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MADAME BEAUMONT
You really do not want to start out the
new year with ne.

HAROLD
Who says?
MADAME BEAUMONT
It is...l amjust not-- all that | am
cracked up to be. | amjust sone--
HAROLD
Goddess.

MADAME BEAUMONT
No, not really. You are very nice.

HAROLD
I"mjust trying to keep you on ny arm for
the rest of the evening. | don't know,

there's sone kind of silly idea rolling
around in ny head that if | actually
convince you to stay with ne until the
new year, when the clock strikes twel ve,
sonet hi ng magi cal's going to happen. And

you're going to-- | don't know. ..
MADAME BEAUMONT

Fall in love with you?
HAROLD

Yes! Yes! Just that! Fall in love with

me! What's wong? You' re | ooking at ne
with this pained | ook as if your gl ass
slippers are blistering your feet.

MADAME BEAUMONT
I do not | ook pained.

She | ooks in a mrror across the room She has the face of a
pai ned OLD LADY!

HAROLD
Look, just prom se ne that you'll stay
with me until two a.m... If | can't
convince you to fall in love with ne by
t hen- -

MADAME BEAUMONT
You will give up?

HAROLD
No, I'Il never give up
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THE BAR -

MADAME BEAUMONT
You will junp into the pond?

HAROLD
No, unless you're doing it with ne.
Naked.

MADAME BEAUMONT

You will try a new angle at wooi ng ne?
HAROLD
Yep... but I'll be a gentleman the whol e

way. Whaddaya say? You down?

MADAME BEAUMONT
Yes. | guess | am.. down.

Tattl e chit-chats. Gol den approaches him
GCOLDEN

What were you tal king about up there...

Tattl e?

TI MW

68.

Look, CGolden, quit bustin' my chops about

your girlfriend' s escapades. If she
wanted t hem secret, she'd be nore subtle.

Gol den grabs himby the neck with one hand to the GASPS of
the crowd around them

GCOLDEN
"Subtle" is sonething YOU know not hi ng
about !

ol den pushes Tattle and pins himup against a wall. Tattle,

becones painfully aware that

hi nsel f.

TI MWY
I"'mnot a violent man, but let's be
brutally Frankie, Golden. Cobviously the
guestion is whether you are being
cuckol ded or not, dear boy.

The boxer wal ks right up to his face nenacingly.

GCOLDEN
Call nme a "boy", will ya?

TI MWY
Don't look at nme, your rival's standing
ri ght over there.

now he is being ridiculed,
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Tattl e points an accusing finger at Frankie who is engaged in
conversation with Robert and the three giggling girls at the
boot h. PEOPLE GASP. .. The boxer wal ks right up to the crooner.

GCOLDEN
You been sl eeping with ny honey behind ny
back?

BEAT. Franki e | ooks around. Sm | es.

FRANKI E
So what if | have?

GCOLDEN
"Il tell ya what-- you dirty bastard!

Gol den grabs him by the neck and begi ns choking him knocking
over a set of tables along the way.

Dorothy runs over and | ooks on in horror, standing before
Tattle. She turns to him

DOROTHY
Now | ook at what you've done, you
mal evol ent, sinister stirrer of deceit.

TI MWY
You dug your own hole, m ssy.

She slaps himacross the face with her purse. Quite a slug!
One that sends himreeling into a group of partygoers
standi ng nearby with drinks in their hands.

ol den pushes Frankie, and he falls backward onto the Pul | man
seat, his head conceal ed fromus behind the table.

The three girls quickly renove thensel ves fromthe seats.

DOROTHY
Stop fighting! This is preposterous!
You're acting like children! WLL YQOU
STOP!

Wth Frankie's head inside a booth, the boxer begins to
pummel him We see his right armlift and punch down severa
times.

CLOSE - in a very discreet nove, Golden takes a capsule from

his coat pocket and puts it in Frankie's nouth, precisely
between his teeth. The crooner wi nks at him
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The Boxer continues to pumel himin the booth behind the
table. Finally the crooner puts his foot to his chest and
kicks himhimoff. He surfaces with a bloody Iip.

The crooner wal ks over, and as soon as CGol den has cone to his
feet, he punches himin the stomach and knocks his breath
out .

TWO SECURI TY GUARDS cone in and separate them before any
retaliation can be made on the boxer's part. He's out of
breath, but no bl ood.

Dorothy wal ks up to the now di shevel ed Tattle.

DOROTHY
| hope you're satisfied... |I'msure
this'll give you fodder for your col umm

of lies and hypocrisy that keeps this
ridi cul ous town running, you equivocator!
It's slanderous, waggi ng tongues |ike
yours that ruin Hollywod romances and
kill fun nights |like these for gals |ike
me! You filthy rat!

She knocks him across the face with her purse again. Magica
dust flies off of it, as Tattle SQUSHED IN, as if in a
cartoon. He holds his nose and bl ows, and his face "pops"
back out. Dorothy | ooks around at everyone in disgust. She
storms out of the club.

Gol den stands there and regains his conposure as they | ead
Frankie off to his dressing room He gathers his coat and

| ooks around, hol ding his head up high before the horrified
crowd.

GCOLDEN
WHat ar eyal ooki nat? M nd your own
busi ness!

Peopl e | ook away.
EXT. ARCADI A HOTEL - NI GHT

Dorothy hails a CAB as the paparazzi FLASH pictures of her
traumati zed deneanor.

I NT. DRESSI NG ROOM - NI GHT

Joe stands before Frankie, who hol ds a handkerchief on top of
hi s bl ood-stained |ip.

JOE
Whaddayanean you can't go on?
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FRANKI E
I"'mnot going on. | can't sing like this.

JOE
What am | paying you for? Ruining ny
hotel's reputation with novie star
brawl s? Tearing up the place?

FRANKI E
t have the conposure for it Joe.
make it up to ya sone other night.

| don'
11
JOE

You don't sing another tune here tonight,
and |I'msunk. Get it? Sunk.

FRANKI E
Listen here, Joe. I"'mnot feelin' quite
so corky anynore, pal. | got a bloody lip

and a broken heart. You can't nmake me
pour nyself out there to the crowd if the

wel | has gone dry. Besides, | go out
there now and try to act |like nothin's
happening and I'Il look |like a fool!

JOE
In ny eyes, you already do.

FRANKI E
Al right Joe, for you I'll sing one nore.
I"I'l make it a special one. Slow- just
for the girls. | wantcha to go out there

and make a big deal outta ny broken
heart. You know, let '"emknow this isn't
easy for ne. That I'mnot feelin too
good, but | love 'emenough to do just
one nore-- just for them

JCE
Just one nore?

FRANKI E
Just one nore.

JOE
You' re breaking ny heart now.

FRANKI E
For ne, Joe. Just this once.

JOE
I never known you to fight a guy with
that nmuch strength
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Franki e turns around and | ooks at hinself
his left shoul der we see Joe | eave the dressing room

JCE(cont' d)

But everyone out there, all the newspaper
guys, think you're an action picture hero
now. | hate that Timry Tattle nyself, to
be sure, but tonight's nade for great
press, Frankie. You should wanna go out
there! They love you!... Aright, 1'll do
what you ask for. But a couple of nonths
fromnow, you're playing this club at
this hotel for free. You hear ne? For
FREE!

FRANKI E
| hear ya, Joe. | hear ya.

Frankie's face, a GREMLIN S GRI N

EXT. CLUB - NI GHT

FLASH OF A BULB

ol den wal ks out of the club onto the red carpet just

to see the last nonent of Dorothy getting in a taxi
driving off.

Caneras surround them FLASHI NG pi ctures.

fasci nati on.

He runs after the cab calling after her, but it's too
and wal ks

|ate...He languidly puts his coat over his shoul der

away.

INT. CLUB - NI GHT

Joe stands before the m ke.

JOE

(enbarrassed)
Ladi es and gents. |'m Joe, the proud
owner of this fine establishnent. And you
woul dn't know it by sonme of tonight's
proceedings, but it is fine... I'd Iike
to announce that due to the commoti on
toni ght, Frankie Sweetzer will not be
pl aying for the rest of the evening.

MOANS from the crowd.

JOE (CONT' D)
However, since Frankie knows that there
are many devoted fans of his here
tonight, he's agreed to perform one nore
for you, and... well...

in the mrror.

FANS | ook on in

72.

Over
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(he | ooks of fstage, nods)
Here he is, the one and only-- this one's
especially for all the ladies in the
house, since he's now a broken hearted
man- - FRANKI E SWEETZER!
Franki e wal ks on, nelancholy, and goes straight to the m ke.

FRANKI E
This one's for ny Paranour.

A sexy, percussive song |like: FEVER

Betsy's so close to tears, she has to | eave. Mre. Beaunont
catches her at the door.

MADAME BEAUMONT
Are you alright, Betsy?

BETSY

Yes, | just-- | |ove Frankie Sweetzer

He's such a knight in shining arnor. |

hate to see himsuffer. Excuse ne, honey,

I-- I need sonme fresh air.
Frankie's watery eyes... high drama... Betsy wal ks out the
door. Harold wal ks over to Mre. Beaunont, and extends his
arm She takes it and he escorts her outside.

| NTERCUT W TH:

EXT. ALLEY WAY - NI CGHT
ol den, nel ancholy, wal ks down an enpty alley.
EXT. STREET - N GHT
The taxi driving around the bl ock.
Dor ot hy | ooks out the w ndow.
I NT. ARCADI A CABARET CLUB - NI GHT
Grls at the club crying and coupl es danci ng.
Franki e sings his heart out.

EXT. ALLEY WAY - N GHT

Gol den continues to wal k, as behi nd hi m approaches the
headlights of... a...TAXl!

He | ooks up, and lets out a BROAD SM LE.
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Wth a singular nove, he whirls around, junps on the hood of
the cab and dances a little jig.

He slides down the hood, as the driver gets out and opens the
back door for him

I NSIDE THE CAB - Dorothy waits for him all smles.
He slides in. She kisses him The door cl oses.

QUTSI DE VI EWAS - The TAXI DRI VER gets back in the front seat
and they drive off towards us through the alley way.

I NT. ARCADI A CABARET CLUB - NI GHT
The | ast strains of the song plays... The CROAD GOES W LD,
and the crooner runs out of the club, wth nobs of beautiful,
wel | -dressed girls tearing at him..
As Franki e nmakes his way through the crowds pawi ng at him
inside the club, reporters are briskly witing their new
headl i nes, and the actual NEWSPAPERS SWRL ON WTH THE
FOLLOW NG TI TLES SMASHI NG AGAI NST t he SCREEN:
"HOT YOUNG COUPLES FI GHT FOR LOVE! "

"FUTURE FI LM STARS | N EARLY LOVE DRAMAS!"

"HOLLYWOOD ROVANCES: REAL AND VI OLENT!"
...to MANI ACAL APPLAUSE and SCREAMS and CHAQCS!
THE SONG REPRI SES THROUGH THE FOLLOW NG
INT. TAXI CAB - NI GHT
Dorot hy and CGol den kiss as they sink down the back seat.
EXT. ARCADI A CABARET CLUB - NI GHT
The cab pulls up in front of the club, just in tine for the
paparazzi to take pictures of Frankie getting in THE VERY
SAME CAB... we do not see the other two here.
THE CAB DRI VES OFF...as GORGEOUS YOUNG G RLS dressed in the
finest of 20's nighttinme garb run after it, and are left
depressed in the mddle of the street.
INT. TAXI CAB' S BACK SEAT - NI GHT

Gol den and Dorothy sit up. Frankie w pes off the rest of the
bl ood wi th a handkerchi ef.
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They | ook at each other: Did we pull it off??? They all smle
broadly... Yes, we did... Dorothy turns to the crooner and

makes out with him Then, the two nen snmle at each other and
shake hands.

She takes out a bottle of chanpagne, and holds it up.
CLOSE - Cork pops off.

CLOSE - Three chanpagne gl asses in three hands. Chanpagne
pours till it overflows.

First A GAES then all-out LAUGHS

DOROTHY
Chanpagne for the Hol |l ywood Shanf? HAPPY
NEW | MAGE

FRANKI E
| cried real tears. Can you believe it?

GCOLDEN
Think we pulled it off?

DOROTHY
Wth grand style, darling, grand style.

GCOLDEN
Hope | didn't really hurtcha.

FRANKI E
Only if you neant what you said.

GOLDEN
Not a word, |over, not a word.

They CLINK gl asses, and exchange "Cheers", w nks and dri nks.

They both kiss her on their respective side of her |ips. Wen
the nen renove their faces, half of their lips are comcally
i pstick-stained. She notices and | aughs. She points at the
rear-view mrror.

THROUGH THE REAR VIEW M RROR - The gents put their heads
toget her and take a | ook. Then, they burst out | aughing
agai n!

DOROTHY
All the world's a stage, ny dears... O so
says Shakespeare.

FRANKI E
Reputed hinself to be quite a scandal
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GCOLDEN
Not hi ng |i ke violence for good publicity

and a clean cover, eh, pal o' mne?
FRANKI E
I just would've liked a swng at Tattle
that's all.
GCOLDEN
True, we both got a crack at 'im except
for you.
DOROTHY

Wrth every slug, too.

FRANKI E
So, uh...now that the fightin's done...
can | keep you both?

DOROTHY
You know what | say. Wiy settle for just
one | over, when you can have nore?

ALL THREE
Her e, here!

FRANKI E
If two's conpany and three's a crowd, and
if third time's the charm doesn't that
meke us a "charm ng crowd"?

DOROTHY
Darling, if those cowards don't approve
of our design for living-- we'll just

give themthe spectacle they want. W'l
fake normality.

GCOLDEN
Hypocrisy is the vaseline of social
i ntercourse.

FRANKI E
I nt ercour se?! Here, here!

CLI NK!

Dorothy swall ows the |ast of her chanpagne and for a fraction
of a second |ooks for a place to put it. Since there is none,
she FLINGS the glass out the w ndow.

EXT. CAR - SLOW MOTION - The chanpagne gl ass flies through
the air.
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CAR RADI O ANNOUNCER
( FI LTERED)
Only ten nore mnutes until the end of
the year, kids. But before the Aliens
| and, and the second com ng conmes- let's
tune in to FRANKIE!

I NT. CAR - CONTI NUOUS
Dorothy grabs both their arns with her gl oved hands and

squeezes in delight. Both nmen wi nk seductively at each other
and sip nore chanpagne.

FRANKI E
Say, driver, turn up that tune on the
radi o!
CLOSE - THE RADIO. .. It's FRANKIE' S SONG. .. Hell, it's THEIR
SONG
DOROTHY
Happy New Year, fell as.
FRANKI E GOLDEN
Happy New Year. Happy New Year.

EXT. TAXI - N GHT

They drive off into the night down an enpty highway. Stars
glisten in the dark sky |i ke di anonds.

JCE (V.0)
| didn't live |l ong enough to hear from
that threesone again. But | know that
t hey al ways showed up at the Arcadia on
speci al occasi ons when things got dull

THE MJSI C PLAYS ON...Frankie's filtered voice croons on the
r adi o.

The cab drives into the distance, as the RIS CLOSES.
EXT. CLIFF - N GHT

The hotel guests have gathered on the hilltop. There are | awn
chairs and the like strewn about for themto | ounge on.

Near by, a small band is assenbl ed, playing Caude Debussy's
L' APRES-M DI D UN FAUNE as a DANCE TROUPE perforns the
Ni j i nsky choreography atop a wooden platform

Joe has already found his way there with Betsy, who is a
little drunk.
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Francis and Donner are in the mdst of sexual flirtation with
the two ol der wonen they spotted inside, and now signal
t hunbs up signs at each other.

Har ol d and Madane Beaunont neke their way to the festivities
with broad smles on their faces. Harol d breaks off from her,
and heads for the pianist, who sits before a black curtain
that's been tentatively propped up behind the band.

Har ol d appears to be maki ng sone kind of deal with the

pi ani st. He gives the man a few wadded bills. Right behind
the pianist's back, Harold cuts two slits in the black
curtain, parallel to the pianist's el bows. Then, he shakes
hands with the man and heads back to Madane Beaunont.

She stands next to Joe, |ooking out at the night sky. Joe
checks his pocket watch, and then stands on a nearby tree

st unp.

JOE
Al right everybody, we're two m nutes from
the New MIlennium Now if you'll al
gather and |l ook in a westernly direction,
in just about a mnute, you'll get to see
splendid fireworks comng fromthe Santa
Moni ca Pier!

Peopl e do as he says. Al nost assenbling in a |ine, we TRACK
Rl GHT REVEALI NG CLOSE- UPS OF Harol d gl ancing | ovingly at
Madanme Beaunont who smiles back, followed by the bellboys and
their dates, and at the very end, Betsy and Joe. The rest of
t he guests are gathered behind them

JOE (CONT' D)
Everybody ready! Ten, nine, eight...

EVERYONE
Seven, six, five, four, three, two, ONE
HAPPY NEW YEAR

THEIR POV -1n the distance, the fireworks go off, lighting
the night sky with brilliant col ors which dance and refl ect
off their faces.

CLOSE - Poppi ng chanpagne corks!

Everyone ki sses, hugs, shakes hands, throws confetti, lights
sparklers, etc.

Harol d renoves mistletoe froma pocket and holds it above

Madanme Beaunont. For the first tinme, she kisses himwllingly
and passionately.
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He breaks off with her, smling, backing away onto the stage.
Harold sits at the piano and discreetly folds his hands

behi nd his back. From behind the black curtain, the pianist's
arnms slip in alongside Harold, so that it appears as if he's

pl ayi ng "AULD LANG SYNE".

EVERYONE joins in as Harold SINGS and smles brightly. Mre.
Beaunont | ooks up at himstarry-eyed, and terribly anused at
his antics!

Joe and Betsy kiss for a brief nonment. He hugs her, and she
cuddl es against his chest as the last few fireworks hit the
sky and expl ode.

Then, Joe beconmes sel f-conscious and | ooks around to see who
is looking. Returning to an officious attitude, he separates
hinmself a little too abruptly from Betsy. She senses his
sudden col dness, and this depresses her.

Joe wal ks over and hugs Harold strongly.

HAROLD
You al nost squeezed all the air out of
me!

JOE

Wiy is it that real nen only hug and ki ss
during holidays and awards cerenoni es?

HAROLD
Because excessive hugging and kissing is
best left to nmen and-- wonen in romantic,
uni que, and under - popul ated resorts such
as this one! If you'll excuse ne, |'m not
done with ny squeezi ng--

Harol d notions his head toward Madane Beaunont, and gi ves Joe
a wi nk and a nudge. They share a hearty | augh together.

Madanme Beaunont wal ks over and hugs Betsy, as behind them
Harol d shakes the hand of Francis and Donner and their
respective ol der dates.

Betsy notices a run in her stocking. Joe steps up beside her.
She looks a little worri ed.

Har ol d asks Madame Beaunont to wait for a nonent, and wal ks
over to the MUSICIANS. He talks to them for a second, and
then wal ks triunphantly back to her.

Behi nd Betsy and Joe, Harold gets on one knee as the smal
band begins to play an inpassioned BOLERO. They turn towards
t he young | overs.
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HAROLD
May | have this dance?

Madanme Beaunont | ooks around enbarrassed. Everyone is | ooking
at Harold on his knee. She cannot do a thing other than
curtsey and nod her head 'yes'-- which is what she does.

They begin to dance to the delight of the onl ookers, and
especially, their own.

The MJSIC gains intensity, until it nmelds with instrunents of
AN ENTI RE ORCHESTRA, and the BOLERO crescendos.

A very delicate night drizzle begins to fall.

SEVERAL LADI ES shudder slightly at the dew drops, which
conbined with the effects of the noon, create a charm ng
Seurat painting out of them

POV OF THE FALLI NG DRI ZZLE - The two |l overs dance in swrls,
and graceful turns. They | ook up and open their nouths to the
sweet drops of water falling fromthe sky.

A MAN puts his coat over the arns of his WFE, who | ooks at
hi m adori ngly.

A few OLD LADI ES sit together and clap their hands to the
time of the nusic.

The nusicians enjoy the BOLERO t hensel ves as they bring it to
a dramatic end, and the |lovers reach a picture perfect
t abl eau.

CHEERS and APPLAUSE from t he audi ence of GUESTS.

Joe is proud, and applauds with them Betsy stands next to
hi m upset she didn't get Joe's coat thrown over her

shoul ders. She | ooks around at what the other wonen have and
she doesn't. She | ooks up longingly at Joe.

JOE
If you' d like to gather inside fol ks, the
festivities will continue in the | ounge

ar eal

Har ol d and Madane Beaunont begin to walk off in the direction
of the hotel hand in hand.

JOE (CONT' D)
(to Betsy)
|'"ve got sonme things to attend to inside,
Besty. If you' d like to cone al ong..
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BETSY
Well, what say you go inside, and | neet
you back out here in-- at one?

Joe checks his pocket watch and | ooks nervously around.

JOE
Al right.
BETSY
Joe, the universe is entroping.
JOE
\What ?
BETSY

Never m nd, Joe, never mnd...
EXT. WOCODS - N GHT

Har ol d and Madane Beaunont wal k hand in hand through the
nmoonl it woods.

Harold clinbs up a tree.

HAROLD
Let's do it, right now

MADAME BEAUMONT
Do what ?

HAROLD
Let's fall in love, right now

Junps down to her and hol ds her cl ose.

MADAME BEAUMONT
Wy are you always in such a rush?

HAROLD
Because we are the right people, and we
know it. Ever since | saw you for the
first time, you know - descending the
stairs- as you oftentines do - sonething
went off in nme like a fire cracker or a
space ship taking off, and I... You know?
Is it just ne?

MADAME BEAUMONT

| do not know. I-- Do | have to give you
an answer right now?
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HAROLD
Yes. Right now. If you love ne, say it.

MADAME BEAUMONT
We net yesterday. It would be rash.

HAROLD
But that's the point, love is rash! It's
spur of the nmonent! If you think, it's
not real. You can only tell sonmeone you
| ove themwhen it's quite sudden. That's
how you know it's comng from- fromthe
heart.

MADAME BEAUMONT
l-- 1 would...(sighs)...l would love to
plead the fifth right now.

HAROLD
You are in Anerica, and I'mafraid you
can.

MADAME BEAUMONT
| dol!

HAROLD
If only you'd say that in church..

They | augh.

DI SSOLVE TO
I NT. WEST W NG HALLWAY- LATER

They wal k down the hallway and reach her room as they
conver se.

MADAME BEAUMONT
| cannot hide here forever. Charm ng
though it may be. The chat éau has been in
preparation for ne for over a nonth.

HAROLD
How shall | ever forget nmy days with you
at the Arcadia Hotel ?

MADAME BEAUMONT
Hopefully we will renenber for a | ong
time-- the mllenniumand all.

HAROLD
The m || enni um
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MADAVE BEAUMONT
However, | set sail on the Cedric
tonmorrow. |'msorry.
HAROLD
Me too. | | eave too.

A beat as they |look into each others eyes. Then he ki sses her
and she nelts in his enbrace.

MADAME BEAUMONT
You have won.

HAROLD
Wn what ?
MADAME BEAUMONT
Me over.
HAROLD
Wn you over? Well-- that wasn't easy.
MADAME BEAUMONT
I know. | amlike that.

HAROLD
So this is "like that"? You take off and
| never see you again?

MADAME BEAUMONT
I Iive too far away.

She shrugs a shoul der and | ooks down sadly. He hugs her but
she is cold and pulls away.

MADAME BEAUMONT
I nmust go now.

HAROLD
You're so | onely.

Thi s stops her.

MADAME BEAUMONT
Lonel i ness or solitude? |I'm always trying
to figure out what plagues ne.

HAROLD
"Il keep you conpany.

MADAME BEAUMONT
But you will leave, just |ike the others.
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HAROLD
G ve nme your address and I'll go see you
in-- where is it??

MADAME BEAUMONT
My father does not allow guests.

HAROLD
Then we' Il el ope!

MADAME BEAUMONT
You are already marrying us off?

HAROLD
No, | neant we could just elope |ike--
Roneo and Juliet.

MADAME BEAUMONT
Yes, and | ook how t hey ended up.

HAROLD
You won't tell nme where you live. You're
to remain a nystery to ne?

MADAVE BEAUMONT
Guess so.

She takes her key and inserts it into the door knob and half
slips into her suite, when Betsy cones runni ng down the hall

BETSY
Madanme Beaunont! Gaen! |s that you?! You
have a hose | could borrow?!

Madanme Beaunont BANGS t he door shut as Betsy gets there.

HAROLD
You scared her away agai n Betsy!

BETSY
| just want sone hosiery. Panty-hose, and
a husband. That's all.

MADAME BEAUMONT (O S.)
Bet sy, go away!

BETSY
I"'mnot here to steal your guy, so don't
wor ry!

She pats himon the chest.
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HAROLD

Bet sy? Now, what did you call her? Gnen?
BETSY

Gwven? No, for heavens sake. | neant,

when. When is she going to |l et nme borrow
sonme panty-hose?!!

Besty POUNDS on the door.

BETSY ( CONT' D)
There's a run in mne and | don't want
Joe to see it and not think I'm high
(BANG ) class! (BANG)

HAROLD
He didn't touch you did he?

BETSY
Sure he did. Wiy? You jeal ous?. ..l was
hopi ng he would touch nme. Hell, | was

hopi ng you woul d, but apparently Oa -
Madanme Beaunont's got di bs.

MADAVE BEAUMONT (O S.)

GO AWAY!
BETSY
Fi ne!
MADAME BEAUMONT (O S.)
Fi ne!
HAROLD
Fi ne!

Bet sy staggers away in a rush |eaving Harold alone in the
hal | way. Harold |l ets out a deep sigh, and wal ks away in an
opposite direction.

EXT. CLIFF - NIGHT - LATER

Bet sy and Joe wal k hand in hand towards the cliff | ooking out
to the sea shore and noonlit ocean before them

Betsy lets go of Joe and talks to himwhile walking
perilously close to the edge of the cliff.

BETSY
Wonder what people felt like in 1899 when
1900 came, and Jesus... and the
apocal ypse... didn't, and... nothing

changed?
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JOE
Hey, Betsy. That's a little dangerous
t here.
BETSY
|'ve thought about it.
JOE
About what ?
BETSY
Junpi ng.
JOE
Oh, Betsy...nonsense.
BETSY
But I'lIl never do it. Because |I'ma

cowar d.

Besty shoots her mask of a smle.

JOE
You're braver to stay off the edge.

BETSY
From here, | can always | ook down and see
my options. | look into the depths bel ow
and think that if | really sunk | ow
enough, 1'd be there... |ike a broken
doll... with plastic blood splattered on
t he rocks.

JOE
You can j unp.

BETSY
I can? You think so?

JOE
Wth a parachute. | think with a bungee
cord you'd still crack your crazy doll -

head.

Betsy picks up little pebbles and throws them over the cliff.

BETSY
You think you could ever |love ne Joe? O
do I have rocks in ny head?
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JOE
No... |I've been alone for too long. To
settle with soneone now woul d be too
difficult. You' re unstable Betsy. | know
t hat cone next summer you'll be hoppi ng
off to Barstow with sone gentlenman caller
and 1'I'l be left--

BETSY

But | always cone back for the new year.

JOE
Li ke a mgrant bird.

BETSY
I wwsh I could fly, Joe.

JOE
W all wish we could fly, Betsy. Hey,
| ets go inside...

BETSY
Not until you've given ne a straight
answer .

JOE

| did. It was 'no'.

BETSY
Yeah, but that's on first inpulse.

JOE
Wnen take | onger to process enotions,
Betsy. Men hurry to them

Joe stands still as Betsy slowy wal ks up to him She cones
up very close and | ooks into his eyes. Eye to eye.
BETSY
Now, can you tell ne you really don't
| ove nme?
JOE
You' re obsessed, Betsy... You' ve had nuch

too nuch to drink. Let's go.

He grabs her by the arm She yanks hersel f away.

BETSY
Let go of ne!
JOE
Alright, Betsy. I'll let you go.
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Bet sy puts her hand to his face.

BETSY
Ch, Joe. | wanted to | ove you so.
JOE
(chuckl es awkwar dl y)
That rhynes.
BETSY
You go ahead, Joe. | want to stay here a

little | onger.

She snmiles and takes himin for a noment then she ki sses him
The kiss is brief yet neaningful. Unconfortable, he takes a

few steps backwards, still facing her.

JOE

WIIl | see you before you | eave?
BETSY

(a jovial tone)

Go. I'll be back next year.
JOE

You sure? Cone say good-bye before you

| eave.
BETSY

Go.

He turns around to | eave and wal ks away a step or two, and
then thinks better of it and turns around.

JOE'S POV - Betsy is nowhere to be found

LONG SHOT - THE CLIFF - Sil houetted, Joe runs to the edge of
the cliff and | ooks down as sinmultaneously we SEE Besty's
sil houette falling off its sidel

JOE
Bet sy? BETSY!!?

JOE'S POV - A DI STORTED MOONLI T VI EW of Betsy, like a rag
doll in a red dress, broken on the rocks.

JOE (CONT' D)
BETSYYYY! ! |

Joe falls to his knees bringing his hands up to his face and
erupts into tears. He stands there desperate, nervously
shifting- what to do?
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EXT. ARCADI A HOTEL- EARLY MORNI NG

The remmants of New M Il enniunm s cel ebrations are scattered
about the lawn. An anbul ance is parked in front of the hotel.

JCE (V.0Q)
| got rid of the body quietly, w thout
worrying any of the guests. Made the
anbul ance turn off it's siren.

A body, covered with a white blanket is put into the
anbul ance.

JOE (V.Q, CONT' D)
| figured they'd find out on their own in
due tinme- read about it in the paper.

It drives away | eaving Joe standing there hol ding hinself,
| ooki ng down.

JOE (V.Q, CONT' D)
I had no idea this was com ng, you know.

CLOSE - JOE deeply saddened, and ol der now.

JOE (V.Q, CONT' D)
And, well, | was-- terribly-- dare | say
it? 1 don’t know. I-- |I'mashanmed to say:
relieved for Betsy sonehow. Maybe she
took the only way out of here.

Joe shakes hi s head.
DI SSCLVE TO
INT. FRANCI S & DONNER S ROOV+ MORNI NG

Francis and Donner are asleep in their small roomon a twin
bed. They sleep with their heads on opposite ends of the bed.
Fromthe | ook on their faces they're obviously having

pl easant dreans.

Francis is having an erotic dream Hi s face | eans up agai nst
Donner's left foot. He smles sensuously and nunbl es
sonmething unintelligible to it.

FRANCI S
... mm bubbl es, ooooh yeah... comere...

Francis begins to kiss Donner's foot as if it were a wonan's

face and then leans in closer and begins to French kiss
Donner's pinky toe as if it were her tongue.
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CLOSE: DONNER' S FACE - He sm | es and giggles.

FRANCI S conti nues sl obbering on Donner's foot as Donner
Wi ggles his toes. Francis is clearly close to orgasm as he
gets nore and nore intense, and begi ns sucking the pinky toe.

The bl ack rotary phone on his night stand RINGS, startling
Francis awake. He turns, still half asleep, and picks up the
receiver with his right hand.

FRANCI S
Hel | 0?. .. Yeah?. . Yeah!

Donner wi ggles his toes sone nore and nmunbles to hinself.

DONNER
... Madane Beaunont-- stop..

We hear the distant MURMUR of a FILTERED VO CE on the phone.

FRANCI S
oH My G&COD

Francis springs upright in bed to a sitting position.

FRANCI S ( CONT' D)
Yes! Ch ny God! How soon? Yes! We'll be
there this afternoon. Thank you! Good-
bye!

Franci s hangs up the receiver, sits up, and excitedly taps
Donner on the shoul der.

DONNER

..shhhh....1"m having a great dream
FRANCI S

Wake up!
DONNER

Shhhh! !

Franci s grabs Donner by each shoul der of his pajama shirt and
forcefully sits himup-right so that they're facing each
other in a seated position. Donner groggily cones to life.

DONNER ( CONT' D)
VWhat ?

FRANCI S
W're rich!
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DONNER
How?

FRANCI S
W sold it.

DONNER

Ch nmy God! We're rich!

FRANCI S
That's what | sai d!

They hug each other, and sit there taking it in for a beat.
Si mul t aneously they both gl ance down and notice Francis's
bl anket is wet around the crotch. They | ook at each ot her
awkwar dl y.

FRANCI S
Can you bl ane ne?

They shrug sinmultaneously, |augh, and enbrace again.
I NT. FRONT DESK- LATER

Joe's eyes are bl oodshot, his deneanor resigned. He has not
slept all night. Madane Beaunont appears on the staircase,
carryi ng her suitcase.

JOE
So this is it?

MADAME BEAUMONT
I"'mafraid so. Are you alright? You
| ook. .

JOE
(smling)
Wiy yes, I'mfine. Wio's picking you up?

MADAME BEAUMONT
Papa i s sending a |inousine.

JOE
Sorry about Francis and Donner. | don't
know where they are this norning. | rang

themto get your suitcases, but there was

no answer. They're probably passed out

somewhere on the lawn after last night's

festivities. Qur sincerest apologies...
(pushes a sm | e)

Did you hear anything from Betsy | ast

ni ght ?
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MADAME BEAUMONT
I"'mafraid not.

JOE
| guess it's for the best that you don't--

MADAME BEAUMONT
Bangi ng on ny door for spare panty-hose
to i npress you because she had a run..
but | love her. Guess |I'mgoing to have
to m ss sayi ng good-bye.

JOE
Yes. It's a shanme... | never noticed that
run in her stockings. Here you go. Just
sign here and you're all set.

She si gns.

MADAME BEAUMONT
My |i nousi ne should be arriving any
nonment now.

The el evator doors open, and Harol d appears inside. He
noti ces Madanme Beaunont and races up to the front desk.

MADAME BEAUMONT ( CONT' D)
Oh, no. Not now

She tries to hide behind an i ndoor tree. He finds her.

HAROLD
Good norni ng, Madane.

MADAME BEAUMONT
Good norning, M. Farrington.

HAROLD
Call me Harold. Quite an evening | ast
ni ght, eh Madane?

MADAME BEAUMONT
| should say so, Harold.

The |inmousine pulls up outside right on schedul e.

Madane Beaunpnt reaches for her suitcase, but before she can
grab it, Harold has al ready dropped his for hers.

HAROLD
Pl ease, |let nme take your suitcase to your
linmousine. It's the least | can do for
soneone |'min love wth.

( CONTI NUED)
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MADAME BEAUMONT
Oh, goodness. | really-- You should not--

93.

Please, let nme take it nyself. | amquite

capabl e of carrying it.

She grabs a hold of it, and YANKS it towards hersel

i
fashion that is quite unlike her. This is a clear batt

wlls.

HAROLD
Pl ease, | insist.

MADAME BEAUMONT
M. Farrington-- please-- do not
enbarrass us any further.

HAROLD
But | think I |ove you! Is that
enbarrassi ng?

JOE
You are going to have to try and resolve
this lover's quarrel am cably, friends.

HAROLD
(to Joe)
YOU Gve ne two seconds!

MADAME BEAUMONT
You won't need ONE!

She STEPS ON HI S FOOT!

As he recoils in pain and lets go,

f in a
I

e of

she takes the opportunity

to race out of the hotel. Harold, on one leg, is in hot

pursuit.

Joe can't
once:

hel p hinmsel f but put propriety aside just

JOE

this

Fight for her, M. Farrington! You |isten

to him Madane!

EXT. FRONT OF HOTEL - CONTI NUQUS

MADAME BEAUMONT/ HAROLD
You stay out of this, please!

HAROLD
(to Beaunont)
But-- But | |ove you

( CONTI NUED)
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She finally reaches the |inousine, and sets down her bag,
whi ch the CHAUFFEUR instantly snatches up and puts in the
trunk.

MADAME BEAUMONT
Just a mnute M. Chauffeur. This won't
t ake | ong.

CHAUFFEUR
Sure thing, ma' am

HAROLD
Wait a mnute, that's ny chauffeur! He
won't drive you away from ne!

CHAUFFEUR
Wanna bet? This place gives ne the heebi e-
j eebi es.

He gets back in the |inousine, ready to go. Harold stands
there on one foot. Finally he sets it down as she takes a
coupl e of steps toward him He puts up his dukes. She grabs
him by the | apels and pins himsquarely before her.

MADAME BEAUMONT
M ster Farrington-- Harold, if you wll.
You, sir, are insane!

HAROLD
Bec- -

MADAME BEAUMONT
Shhhhh! But you are only partially to
blane for this. Wth your warped genes,
you must have been sensing sone horrific
denouenment-- and that’s...well-- because
there is one. W nust part ways, no
matter how we feel about each other.
Sonetines-- and you will have to face
this sooner or later in your rich,
eccentric world the day you grow up, M.
Farrington-- sonetinmes we cannot have

what we desire the nost. | can only tel
you one thing to nmake this all any better
for you...

She gets in the car and cl oses the door. The w ndow cones
down: zzzzzzz. She smles sadly.

HAROLD
VWhat ?!

( CONTI NUED)
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MADAME BEAUMONT
| think-- I think I |ove you too.

She nods to the driver. The linousine drives off, |eaving
Harold livid in a cloud of dust.

HAROLD
But who-- why-- hey!

The dust gets into his nouth. He coughs. Joe surfaces openi ng
the big double doors to the hotel.

JOE
Conme inside M. Farrington.

HAROLD
Call me Harry, Joe. Pl ease.

Harol d wal ks inside. Joe puts his armaround himas the huge
doors cl ose behind them

I NT. FRONT DESK - CONTI NUQUS

JOE
There there, M. Harry.

Joe pats himon the back a nonent, and then resunes his post
behi nd the front desk counter.

HAROLD
This is the worst norning of ny life!l |
fall in love wwth the perfect girl and

then | can never see her again. You don't
know how this feels, Joe.

JOE
Don't feel too bad. These things happen.
She said she | oved you, didn't she?

HAROLD
She said she thinks she | oves ne, |
t hi nk.
JOE
It's too bad.
HAROLD
It's too bad?
JOE
You'l | never see her again.

( CONTI NUED)
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HAROLD
I won't?
JOE
Well, Maybe if you conme back next year
you' Il see her again.
HAROLD
Next year? Next year?! |['ll have to wait

a whol e year?! What? Are you ki dding ne?
Just tell me her nane.

JOE
Oh, | don't know her first nane.
HAROLD
Wll, it's Madanme Beaunont, isn't it?
JOE
Ch, that's easy, let ne | ook through ny
files. It's-- It's--

Joe puts on his bifocals and rumuages through sone files on
t he counter.

JOE
Beaunont, Madane. Madanme Beaunont-- first
name-- why, | don't know. She signed
everything without a first nane. You
woul dn't suppose that her first name is
Madanme, woul d you?

HAROLD
You have a point... CGuinevere? Gaendol yn?
Gaen! Betsy called her Gwen. And the tag!

JOE
VWhat was t hat?

HAROLD
You know what, old boy? | think you've
given ne an idea!

JOE
Don't nmention it. You know- they say |'m
alittle psychic.

HAROLD
Psychi c or psychotic?

( CONTI NUED)
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JOE
I think you and that girl are destined to
be together. You're both of the very sane

ilk.

HAROLD
No ki ddi ng.

JOE
Yes. Sonet hi ng speci al and magi cal
surrounding it. | can sense it.

HAROLD
Yes-- a bunch of lies! It's in the air,
Joe. |'ve seen a |ot of people quite

upset today. | thought I'd been
reflecting ny nood in their faces. But |
think they're genuinely upset thensel ves
that-- you know- that the m || ennium
arrived, and the aliens didn't.

Har ol d chuckl es.

JOE
Ch, they did.

Harold is confused. Joe points at the staircase.

Wal ki ng down the steps, holding suitcases in their hands and
dressed in ultra nodern neon threads are Francis and Donner.

Donner renoves his sungl asses and beans a bright smle at Joe
and Harold as he accidentally trips Francis, making him
funbl e down the staircase and knock into a vase on a snal
pillar.

The vase tips over and threatens to fall but deftly, Francis
recuperates his conposure, catches it, and replaces it on the
pillar wth dance-|ike panache.

This gets a "perfect 10!” response fromJoe, who can't help
but smle.

Francis strikes a business-like pose as Donner reaches his
side. Pose. They both are very faux pretentious now. They'd
love to be the real thing, but they wouldn't know how.

FRANCI S
Joe- -

DONNER
We thought we'd let you know.
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Yyyyyyep

FRANCI S
We gotta go.

JOE
Wy ?

DONNER

I know you won't believe this, but we
just sold our script to Holl ywood!

FRANCI S
You nean ny script!

DONNER
It was ny i dea.

FRANCI S
Yeah, but | wote it.

DONNER
Yeah, but | paid for the postage to send
it.

JOE
Awmwy, you boys are leaving ne? This is
sudden.
FRANCI S DONNER
Yyyyyyep.
JCE (cont’d)
How am | gonna repl ace you?
FRANCI S
You can't, we're two of a kind.
DONNER
Weren't you thinking of replacing us
anyway ?
JOE

I was, but that's not a nice thing to
say. My goodness, this is so sudden. WII

you stay until | can find sone hel p?
DONNER

No- can-do. We're on a tight schedul e.
FRANCI S

We have neetings all day. But we'll pay

for the tenp bell boys and of fset your
cost. How s that?
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JOE
No, that's alright boys. This is exciting
news! You go ahead... | w sh you good
luck. Qur guests will mss you, |I'msure.

They wi nk at each ot her.

FRANCI S
The studio's sending a car, so we're
going to wait for it, and then we're
outtie-five thousand.

DONNER
Bai | i ng.

FRANCI S
Jetting.

DONNER
Booki ng.

FRANCI S
Weeeeee' re outta here, baby!
HAROLD
Well, boys, I-1-1 would give you a ride,

b- -
DONNER

Hey, sounds GREAT!

FRANCI S
But, we've got our own wheels.

DONNER
W have?

EXT. ARCADI A HOTEL FRONT DRI VEWAY - DAY - CONTI NUCUS

A chauffeur-driven, red 1968 Rolls Royce convertible pulls up
and cones to a screeching halt before the hotel. The driver,
a beautiful BLONDE MODEL revs the notor. She whistles at them
“basebal | field-style”.

I NT. FRONT DESK - CONTI NUOUS

DONNER
Weeeel I I, that's us!

FRANCI S
Hey, Joe?

( CONTI NUED)
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DONNER
Thanks a | ot.
FRANCI S
For all you've done for us.
DONNER
Qur Christmas gift's in the mail.
JOE
Why'd you mail it? You could have just
given it to ne here.
FRANCI S
You'll see--
DONNER
Nice to neetcha M. Farrington
HAROLD
Call nme Harry.
FRANCI S
Say, Harry, need a ride?
HAROLD
| guess so.
DONNER
Where you headed?
HAROLD
Los Angel es.
FRANCI S
W' re headed to Hol | ywood.
DONNER
| think L.A is on the way!
HAROLD
Alright, 1'll nmeet you there in a sec.

FRANCI S and DONNER excitedly race towards the doors to get in
the car like a couple of stooges. Joe puts the paperwork on
t he desk.

JOE

Lotsa fol ks leaving ne today... Sign
here, M. Harry.
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HAROLD
Harol d... Thanks for the stay, Joe.
Perhaps |'l1 be back next year.

JOE
| hope so... Oh, and one |ast thing, M.

Harry?
Beat. Joe takes a deep breath.

JOE (CONT' D)
There is a sadness to being chained to
this castle I've created for nyself, son.
I-- I once had a chance to chase after a
young worman, and | didn't pursue her..
Fear of-- What?-- Comm tnment? Love?
Change? | don't know. Point is: Chase
her, son. Don't end up stagnant and
i mmovabl e and sorry that you didn't, I|ike
ne.

Joe | owers his eyes.

HAROLD
Thanks, Joe. | will... (pats himon the
back) And hey, don't worry about Betsy.
If she took off all of a sudden, |'msure
she' || be back next year.

JOE

| guess you didn't hear--
The car HORN HONKS A MELODI QUS TUNE from outsi de

HAROLD
Happy New M || ennium Joe

JOE
Happy New M I | ennium Harold. And, uh--
hey, work on that accent!

Joe chuckles and wi nks at him Harold shrugs. They shake
hands across the counter. Harold pulls up his glasses with
his index finger, takes his bag, and races outside.

EXT. ARCADI A HOTEL FRONT DRI VE - DAY

A trenmendous stereo system plays upbeat MJSI C

Francis and Donner sit in the back seat of the Rolls with the
top down, snoking cigars |like the Mac Daddi es they are.

The chauffeur waits for Harold with the trunk open.
( CONTI NUED)
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Harol d runs out of the hotel, and hands his suitcase to the
chauffeur, who pops it in the trunk. Harold hops in the back
seat between the ex-bellboy mllionaires. The car PEELS off.

EXT. ROAD - DAY

W watch as the three young nen enjoy the ride, |aughing and
performng juvenile antics in the car.

At one point Harold stands up to feel the wind on his face,
his suit coat flapping in the wwnd, as the other two hold his
| egs down.

The chauffeur tips her head down to | ook above her shades
through the rear-view mrror, and shakes her head side to
side as she smles and | aughs.

She CRANKS up the MJSIC
Their car ride is | NTERCUT W TH:

POV - THE HOOD OF THE CAR - a FAST-MOTION ride down Pacific
Coast Hi ghway until we reach the streets of Los Angeles. W
pass briskly by Hollywod Blvd., Melrose, Beverly Hills, etc.

DI SSOLVE TO
I NT. DEPARTMENT STORE - DAY

STEADY CAM POV - A YOUNG LADY behind a counter sells hand
[otion to AN OLD LADY. She smiles at us, as we LOOK AROUND
the counter area. A white |ight emanates fromthe display
cases, which casts a soft upward hal o from bel ow.

A YOUNG MAN crosses our path, and smles a little too
seductively, especially for those |arge ears he has and the
buck teeth. We | ook away. Then we | ook back at him He w nks
at us. W |l ook away then we | ook back, and zoomin on his
name tag: BUSTER

HAROLD (O . S.)
Hey, Buster, you know a girl nanmed Gnen?

BUSTER
Yes | do.

HAROLD (O . S.)
Can you tell nme where she is?

BUSTER
Maybe.
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HAROLD (O . S.)
Whaddaya nean nmaybe? Either she's here or
she's not.

BUSTER
VWhat are you willing to give ne for that
top secret information?

HAROLD (O S.)
A broken nose.

We turn away and wal k towards an ol der woman, ROSE, in her
sixties putting boxes away in a display case. She turns
around, smles, |ooks us up and down, and then sm | es again.

ZOOM I N - ON HER NAME: ROSE

HAROLD (O. S., CONT' D)
Pardon ne, Rose, would a girl naned
Gwneth work here?

ROSE
Gwneth? Yes-- well --1 --there's this
girl. She bl onde?

HAROLD (O S.)
Yes.

ROSE
| am- How old are you?

HAROLD (O S.)
Wy ?

ROSE
Just aski ng.

She tidies her fried, over-pernmed hair and prinps it for him

ROSE ( CONT' D)
How d you know ny nane?

HAROLD (O S.)
Nanme Tag.

RCSE
.

HAROLD (O . S.)
So you know her?

ROSE
Who was that, dear?

( CONTI NUED)



104.
CONTI NUED:

She pulls out sone nmake-up and packs sone nore pancake on,
then lipstick, red as her nane.

HAROLD (O S.)
Gnen.

ROSE
G me a kiss.

She exposes her huge |ips towards us seductively. THE CAVERA
ZOOMS IN on her |ips, and they BLACKEN the screen. SMACK

WE PULL BACK to REVEAL ROSE pointing in the opposite
direction through the lipstick stain

A TEENAGER I N A TUX plays a baby grand piano with a sole red
rose in a green vase. W MOVE past him.. and working in the
opposite | adies dresses aisle is: Madane Beaunont.

CLCSE ON HER NAME TAG GVEN.

Al of the varied dresses around her are the ones she's worn
the entire tine we've seen her. A dress falls, and she bends
to pick it up.

GNENNETH S POV - from between the dresses, in the distance,
she sees Harol d headi ng straight for her.

MADAME BEAUMONT/ GVEN
Aaahhhhh! I'!

She crouches and hi des anong the dresses. She crawls on the
fl oor, escapes that area, and breaks into a |ight jog when
she resurfaces in another departnent, sonmewhere towards the
men' s shoes.

Harold is relentlessly in hot pursuit.

HAROLD S POV - we watch her wal k briskly across the nen's
shoes area and hide anongst the mrrors in the nmake up area.

W FOLLOWHER there and catch her kal ei doscopic fractured
visage reflected fromthe mrrors. Wich one is she?

She turns her face so that we only see her hair. In a
desperate effort to disguise herself, she puts it upin a
qui ck bun and clips it there.

Harol d wal ks right up to her

HAROLD
Turn around, Madane Beaunont.
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She turns around, resigned.

GVEN
(sans French accent)
It's Gven... and | really don't have a
French accent.
HAROLD
I know. | know what you do for a living.
You don't have to be enbarrassed, | know.

| forgive you.

GVEN
K, so | work behind the counter at
Macy's in the Beverly Center. |I'msorry.

But nmy fantasy was up at 8 o'clock this
norni ng when | had to get up to go to
work. You're ny fantasy. Not reality.
These two worl ds are not supposed to

over | ap!
HAROLD
Sorry, but I--
GVEN
M. Farrington, |I'mnot what | pretended
to be. I'"'mno princess. |I'ma pauper.
She draws a ten dollar bill froma small pink purse.
GVEN (CONT' D)
This ten dollar bill you see here is the
last cent 1'll see till | draw ny four

hundred doll ar a week sal ary next Friday.
You're a real gentleman, and you' ve been

good to nme, and- |'ll be honest- |'ve

pl ayed hard to get. | want to be truthful
and sincere for the first tinme in our
friendship.

He tries to interrupt her.

GVEN (CONT' D)
Listen! I-1-1 save up out of ny wages
every year just for that fantasy. | want
to spend one special week a year living
like a queen if | ever |ive another one.
I want to get up when | please instead of
having to crawl out of bed at seven every
norning, and | want to |ive on the best,
and be waited on, and ring bells for
things just |like the rich people do. Now
I'"ve welconed in the new m |l ennium..
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He reaches for her hand, and takes it. She yanks it away.

GVEN (CONT' D)
I"ve had the happiest tinme |I've ever
expected to have in ny life-- thanks
to... you...(Sighs.) I'mgoing back to
work now. Back to ny little efficiency
apartment on Melrose, satisfied for

another year. | told you | |loved you all
of a sudden, M. Farrington, because |-I
t hought you kind of liked nme, and I |ike

you too. But we're fromdifferent worlds.
Different realities. Here's where the
story ends.

He gets on one knee. She wal ks away.

GVEN (CONT' D)
So | tal ked about Europe and the things
that |1've read about in glanour magazi nes
about other countries, and nmade you think
I was a princess or sonething. |'mnot.

HAROLD
Well, you sure fooled ne in that dress.

He st ands.

GVEN
But- this dress |I've got on- it's the
only one | have that's fit to wear. |
bought it here. On the installnment plan.
It cost ne two hundred and fifty dollars.
Made to neasure. | paid one hundred
dollars down and they'll collect ten a
week till it's paid for

She extends the ten dollar bill to him

GVEN (CONT' D)
This ten dollar bill wll pay the
install ment due on the plan tonorrow.
It's all the noney | have... That'll be
about all | have to say, M. Farrington.
Except that ny nanme is Gwneth Beaunont,
and | thank you for your attentions. |I'm
very sorry.

| npassi ve countenance and all, Harold | ooks into her eyes,

filling wth tears. From his coat pocket, he retracts a small
checkbook. He opens it and scribbles across a blank form
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HAROLD

(as he scribbl es)
|I"ve also got to go to work in the
norning, and | mght as well begin being
honest with you right now.

(drops the British accent)
| don't really have a British accent. |
have been a collector for this departnent
store for three years in their garnents
di vi si on.

He tears out the |leaf, snatches her ten dollar bill from her
hand, and replaces it with his |eaf.

HAROLD ( CONT' D)
There's the receipt for the ten dollar
i nstal |l ment.

He smles broadly and points at it. Beat. She stands there
dunbf ounded.

HAROLD ( CONT' D)
Funny, ain't it? That you and ne both had
the sanme i dea about spending our
vacation? |'ve always wanted to be put up
at a swell hotel, and | saved up out of
my six hundred a week, and | did it. So--

Gren crosses her arns. Looks anxiously around, clearly upset
at himfor a nonment. She's been taken for a ride herself!
Suddenly, she realizes the absurdity of the situation and
shakes her head "no" and gi ggl es.

GVEN
I-- 1 can't believe this.

She's now truly anmused. She lets out a SPAZTI C SCREAM
covering her mouth with her hands in comcal horror-- |ike
the reaction of people just fooled on CANDI D CAVERA

GVEN ( CONT' D)
Oh nmy God! Who Are You?

HAROLD
Harol d Farrington. Nice to neet you

GVEN
That nane is real ?

HAROLD
Maybe, but it sounds tw ce as fake as
yours, doesn't it? Especially w thout the
accent .
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She | aughs in anused agreenent.

GVEN
K, you’ ve got ne there.

HAROLD
So, hey | gotta go-- but how about a trip
to the Catalinas for Valentine's Day? You
know... on a boat?

She stares at him beam ng.

GVEN
VWhat ? Wh-- what ?

She considers his offer for a nonent as she feigns wal ki ng
away. She turns back to him index finger ainmed at him

GVEN (CONT' D)
Well, we’ve both been lying. And having a
good relationship is finding creative
ways to apol ogi ze. So, the store closes
at twel ve on Saturdays. Wat do you say
we start with the roller coaster at the
Santa Monica Pier? Sound crazy?

HAROLD
Very apropos. Watch the roller coaster be
a nmetaphor for our relationship.

GVEN
Har ol d-- everything to you is a netaphor.

HAROLD
No, everything to ne is an irony. Hey,
Gwneth, just forget that Harold

Farrington will you? |I'm com ng cl ean.
GVEN

Well, OK, what's your real nane?
JOHN

Well, ny friends call ne John.
He extends his hand. Gaen shakes it.

GVEN
Well, hello John.

JOHN
Hello... Gnen?
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GVEN
Yeah.

She | ooks away suspi ci ously.
EXT. CLIFF - SUNSET

Joe | ooks out over the cliff. H's head hung | ow, as he throws
some white flowers over it.

They |l and on the rocky seashore bel ow. The waves take sone of
them away as they ebb.

JOE
“Her voice was ever soft, gentle and | ow,
an excellent thing in a wonan.”

From behi nd Joe, the mail man appears and wal ks toward him

MAI LMAN
Got a package for ya Joe. Hafta get your
si gnat ur e.
JOE
Is that all you've ever wanted from ne?
MAI LMAN
We're not going to tal k about that ever,
Joe. I"'mjust the mailman, alright?
JOE
“l fear | amnot in ny perfect mnd.”
MAI LMAN
Just sign this and take it, wll ya?

Joe signs and takes the box. He opens it.
A pair of shoes. Just |ike Joe's usual pair, but new.

JOE
Now, who do you suppose- -

But he turns around, but the nmail man has al ready gone.
MONTAGE:

A. Joe visits Betsy's grave.

B. Joe bids farewel|l to GUESTS at the Arcadi a.

C. Joe falls asleep on the front counter desk, late at night.
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D. Joe walks into his room and shuts the door, exhausted.
INT. JOE'S ROOM - N GHT

Joe drapes his sleeping gowmn over hinself and sets his alarm
A chill w nd noves the drapes before the open w ndow.

Joe turns around, and there, in the candlelight, stands a
phantasm BETSY! She is not grotesque, but seem ngly
incarnate. As she would be in 'real life', except for a
yel |l owi sh gl ow around her.

BESTY
Wiy do you wal k with holes on your soles,
oh king o' the castle?

Joe just noans a little out of fright, and nmakes an effort to

scream- a silent scream- a dribble of saliva com ng out of
the edge of his nmouth as if he had just had a fit of

epi |l epsy. ..

After trying to propel hinself forward a couple of tines to
get the hell out of the room he finally nanages to do it,
BANG NG t he door cl osed behind him

EXT. HALLWAY - NI GHT

Sonme of the remaining GUESTS peer out of their roons to see
what all the to-do is about.

Joe breathes heavily outside the door, eyes big and w de |ike
saucers.

He opens the door a little-- just enough to gl ance inside.

The hairs on his neck, electric eels, as he sees her ghost
agai n.

INT. JOE'S ROOM - NI GHT

JOE'S POV - Betsy levitates, and then descends upon his old
pai r of shoes.

Joe SLAMS the door shut, and | eans up against the wall.
He rubs his eyes, and opens the door once nore.

JOE'S POV - Nothing there
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He | eaves the door w de open, and then tip-toes to his old
pai r of shoes, handles themw th tea cup-shaped index
fingers, and throws themsw ftly out the w ndow.
Joe wal ks to his bedside, kneels, and prays.
FADE OUT.
VWH TE TI TLES ON BLACK:
“My advice to you, if you should ever be
in a hold-up, istoline up with the
cowards and save your bravery for an
occasi on when it may be of sone benefit
to you.”
-- O Henry
INT. JOE'S ROOM - DAWN
Several candles are now burni ng.

Joe's toes wiggle as he finally drifts to sleep with
spect acl es on.

Joe's alarmclock reads six a.m, as ROOSTERS CROW

TWO BURLY MEN, dressed in black, and with bl ack hoods over
their heads pry the door open. Joe is startled awake. They
conme in, and take Joe by force.

JOE
If you' re Death cone to take nme- no need
to be rough-- | won't be putting up nuch
of a fight!

The nen are not violent, just gruff. They manhandl e, but
don’t hurt him Joe's depression and resignation register on
hi s deneanor

In no tinme, they have the old nman bound and gagged.

EXT. ARCADI A - DAWN

They put Joe in a potato-sack, and throw himin the truck.

They drive off with Joe into the distance.
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I NT. TRUCK - DAWN - | NSI DE THE SACK

Joe cracks his head against the back walls of the truck a few
times, finally causing himto get knocked unconsci ous.

EXT. GAEN S APARTMENT COMPLEX - MORNI NG

John and his newgirlfriend, Gwven, neet. He with a snall
suitcase. She with three.

JOHN
Here we go again

GVEN
Yep. Again. But this time for noney.

JOHN
You said it.

GVEN
Think the old man's easy to nab?

JOHN
He calls that place his castle.

GVEN
Cone on, those aliens are well trained in
abducti ng peopl e.

JOHN
Well, not to change the subject, but I
was hoping we could go for a swmin the
fountain in our underwear.

GVEN
Wuldn't mss it for a second.

JOHN
How experi nental your new self is.

GVEN
My new self is very |iberated. Enough
stuffiness. W found each ot her there,
remenber? But that was the Victorian fun
of last week. This week, it's a new age.

JOHN
You won't let ne forget.

He grabs her by the waist and turns her around seductively.

( CONTI NUED)
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JOHN ( CONT' D)
You think what we're doing to the old nman
IS sinister?

GVEN
It's for his own good.

Alinmo awaits them They hop in.

| NT. DARK ROOM

Joe has a sharp, white spot light on his face.
JOE'S POV - TWO MASKED MEN in the room deep voices.

Behind them a novie reel begins as if projected onto them
It plays nunbers as the reel unspools.

MASKED MAN #1
Look at yourself, you're pathetic!

MASKED MAN #2
Locked up in your castle all the tine.

MASKED MAN #1
Don't even know the real world anynore.
Don't know reality fromfiction
MASKED MAN #2
Joe, we've been watching you. And now we
want you to watch yourself.
The reel finally reaches the nunbers 3...2...1.
In grainy 8mm stock, we re-live all of the nonents Donner
shot, this time in continuum and with a |ovely CLASSI CAL
SOUNDTRACK.
MONTAGE: (8mm film
A. Mre. Beaunont descending the stairs in a ravishing outfit.

B. FRANCI S AND DONNER S POV- Harol d pushing them out of his
room

C. Joe waving themover, angry, at the front desk.
D. Betsy turning around in the bal cony.

E. Joe dancing with Betsy at New M|l enniun s Eve, waving to
t he canera.

( CONTI NUED)
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The filmends, and runs out of the projector, leaving only a
white light. The nasked nen step into the projector |ight and
renove their masks.

REVEAL: FRANCI S AND DONNER
Joe i s taken aback.

JOE
You two... are behind all this torture?
(in a rage)
“I'ngratitude, thou marbl e-hearted fiend!
How sharper than a serpent's tooth it is
to have thankless children.” | won't even
tell you who that is that wote that!

FRANCI S
Your foolish children thought you should
see yourself how we see you
DONNER FRANCI S

We think you're a sick old St agnat i on!
man, Joe! Very sick. W think
the mldewis eating your
m nd up.

JOE
“Here | stand, bound and gagged,
your slave. A poor, infirm weak, and
despi sed old man.” Now |l et ne go.

FRANCI S

Do you know what tinme it is, Joe?
JOE

No.
DONNER

It's time you knew the truth. No one ever
di es once they've been immortalized on
celluloid. Death is a facade Joe, and our
lives are reels of film You!... WIIl be
et er nal

DONNER signals with a thunbs up, and the lanp lights go
flying upwards into the darkness, followed by the huge white
screen. Then the very walls spread apart.

Joe watches as if the very reality of his existence changes
before his eyes several tines:

( CONTI NUED)
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A magi cal netanorphosis. Li ke two-di nensional puzzle pieces
separating in a deconstructivist painting, everything parts
in two, REVEALING that they are in a cavernous chanber. The
wal | s are padded as in a nmadhouse.

JOE
Where are we? This place snells of wood.
O a “wooden O'. ..

FRANCI S
VEEL- COVE TOOOO HO- LLY- WOCOD!

As if by magic, Joe's chair becones a wheel chair.

Two huge doors maki ng METALLI C NO SE begin to open, letting
w de beans of light into the giant room which we can now
tell is a soundstage.

JOE'S POV - he | ooks downward, then up

He sees TWO BEAUTI FUL SHOANE RLS appear through the bright,
bl i ndi ng daylight outside, heading directly for him

One of themtakes control of his wheelchair, caring for Joe’s
point of viewat all tines like a car in a thene park ride.

DONNER
These two girls are novie stars here in
Hol | ywood, Joe! Say 'hello'.

JOE
H-- h-- hhhell o.
SHONG RL #1 SHONG RL #2
Hel | o, Joe. Hel | o, Joe.

The showgirls begin to push Joe through the soundstage doors.

They ALL exit through the Iarge doors to the back |lot of a
maj or Hol | ywood studi o, as the showgirls and EXTRAS | aunch
into an old MJSI CAL- STYLE dance nunber throughout the
fol | owi ng:

DONNER
See Joe? No attitude. Especially when
t hey know you're--
FRANCI S DONNER

JOE
I"'mfeeling a little dazed.

( CONTI NUED)
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FRANCI S
Not as dazed as you'll feel next.

DONNER
Well, that's gonna be funny.

JOE
“When we are born, we cry that we are
come to this great stage of fools.”

FRANCI S
We showed the executives on the |ot that
little denmo we just showed you-- they
| oved you. Think you're perfect for the

part.
JOE
Real | y?
DONNER
YES!
JOE
What part?
FRANCI S DONNER
THE part. THE part.

FRANCI S takes Joe to a SEAMSTRESS, who instantly begins to
t ake nmeasurenents and whi sk hi m awnay.

FRANCI S and DONNER, satisfied with thenselves, "signal a

W ping their hands clean, finished" gesture. They take off
with the showgirls, showing off their prowess and | ong chain
wal | ets.

I NT. SOUNDSTAGE - LATER

Joe dressed as AN OLD KI NG before an el abor at e,
futuristically baroque throne.

JOE
“Blow, wi nds, and crack your cheeks!
Rage, blow”... | have seen the eyes of
GOD... and they are DIG TAL!'!!

FRANCI S & DONNER APPLAUD and CHEER from behind a novie canera
as a w nd machi ne nmakes Joe's beard fly off!

FRANCI S
CUT!

( CONTI NUED)
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JOE

Was that too nean?
DONNER

No, it was great! One nore tine! LOUDER
JOE

AGAI N?! Boys, |'ve done this fifteen

times. I'mgetting tired. | have no

busi ness doing this, you know. |I’mnot an

act - -

A man in a suit saunters up to Joe and shakes his hand.

MR, PAGE
I"'m M. Page, Joe. I'mthe studio
executive who hired your sons.
JOE
Sons?
MR, PAGE

Said they learned it all fromyou. That
you inspired them

JOE
Sons. .. (takes him aside, sotto) M. Page,
pl ease hel p nme. These boys are a bit off
their rocker. They accosted ne and ran
this entire production, which |I'msure
must have cost you a fortune, just to
bring ne here and becone an actor in
their... noviel... | don't want to be an
actor. | hate actors.

An awkward pause. Abruptly, M. Page | aughs heartily.

MR PAGE
I can't believe this! You' re just as
anmusi ng as they said you were! Have a
good tine! These are your fifteen m nutes
of fame, Joe, soup 'emup

Joe, pained and beaten | ooks |ongingly at Francis and Donner,
who are both stunned that M. Page took that as a joke.

JOE
You boys love ne. | get it. Now, please.
Could you get ne hone? I-- | don't--

don't feel well.

Joe faints. Francis and Donner exchange gl ances: That's
enough.
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EXT. ROAD - SUNSET

A |inmousine drives down Hol | ywood streets.
I NT. LIMOUSINE - SUNSET

Joe sleeps all the way there.

| NT. HOLLYWOOD HOTEL ROOM - NI GHT

A newf angl ed, art deco designed room

Joe enters and finds an assortnent of shoes all over the
room Each is wapped with a snmall red ribbon, bearing the
nanme of a different country.

JOE
Wul d you | ook at this?

MONTAGE: Joe tries on different pairs of shoes and sees how
it feels to walk in them

JCE (V.Q)
| tried each pair on that night. And it
was then, seeing all these shoes before
me, given to ne by the sons |I never had,
that | realized... I'd forgotten how to
wal k the world... 1'd come to the Arcadi a
for an escape once, and it had turned
into an eternal hiding place fromthe
real world. 1I'd condemed nyself.

DI SSOLVE TGO
I NT. HOLLYWOOD HOTEL ROOM - LATER
A digital alarmclock displays: 12 a.m

Joe is ready for bed in his nightshirt. A KNOCK at the door.
He opens it.

A young woman in her early twenties, SUSIE, stands there in
prom scuous cl ot hes.

SUSI E
H, I'"mhere to spend the night with you.

JCE
l-1 can't--

Joe pokes his head out into the hallway and nakes sure no
one's | ooki ng.

( CONTI NUED)



119.

CONTI NUED:
JOE (CONT' D)
Come i nsi de.
SUSI E
So whaddaya want ?
JOE
Who sent you?
SUSI E
They told nme not to say.
JOE
O course... Tell you what. There's an

old novie, on television tonight. Want to
stay and watch it with ne?

SUSI E
| guess so-- why not?

I NT. HOLLYWOOD HOTEL - LATER - MONTAGE

A. Joe and Susie cry while they watch IT°'S A WONDERFUL LI FE
and eat Chi nese food.

JCE (V.Q)
For the first tinme in along tine, |
enj oyed the conpany of a worman. The
ground was cleared for ne to tread.

B. He gives her sone noney. She refuses it and | eaves.

JOE (V.Q, CONT' D)
Sl eep was easy that night. The night |
realized that a sinple change of scenery
and conpany can bring about deep changes
in one's soul.

C. Joe falls asleep
JOE (V.Q, CONT' D)
I was thankful to Francis and Donner for
meking me live out their dream
DI SSOLVE TO:

EXT. ARCADI A HOTEL - MORNI NG
Joe arrives in his |inmo and sighs a relief as he sees the
Arcadi a before him W FOLLOWJCE and then pass him turning

into his POV as we go THROUGH the hotel's huge baroque front
door to REVEAL:

( CONTI NUED)
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THE FRONT COUNTER, run by John and Gaen!

JOE
What are you doi ng here?

GVEN
We're here to help.

JOHN
We're your assistants now, paid for by
Franci s and Donner.

JOE
Boy, how the world changes. Yesterday you
were both royalty. Look at you now
sl aving away at the front desk of a

hot el .
GVEN
W love it here, Joe.
JOE
VWher e- -
JOHN

Were? We know where everything is.

JOE
Oh yeah? Were are your accents?

Gaen and Harry | ook at each other and shrug.

JOHN
Those are the only two things we can't
seemto find.

JOE
Tol d ya you should work on that accent.

JOHN
You sure did, Joe.

Joe nods and wal ks past them down the hallway smling
honestly for the first tinme since we've net him

INT. JOE'S ROOM - AFTERNOON

Joe walks in tired. Faces hinself in the mrror for a |ong,
long tine.

( CONTI NUED)
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JCE (V.0Q)
Wth Betsy gone, and all the nmadness
over, that afternoon was one of reckoning
for nme.
Joe opens a bottle of red wine and pours hinself a gl ass.
He unpacks every shoe, and spaces themout in his closet.
JOE (V.Q, CONT' D)
O all of nmy new shoes, | |iked
Australia, Taiwan, and Italy the best.
Joe picks up the phone and nakes a call.
I NT. FRONT DESK - AFTERNOON

CLCSE - AN URGENT FAX scans out of the machine...

JOHN
Wul dya | ook at this?
GVEN
VWhat is it?
JOHN
The old man's got the travel bug.
GVEN
They say it's good for the soul.
JOHN
I"d say he's making up for lost tinme. And
while he's away, so will we.

He steals her away into a hidden nook. They're TIGHT, up
agai nst each ot her.

JOHN
WIIl you marry ne?

GVEN
Not vyet.

INT. JOE'S ROOM - NI GHT

Joe wites by candle light, with quill & ink on a |arge piece
of parchment. A picture of Betsy, and another of a scared
little boy adorn his table.

DI SSOLVE TO
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EXT. JOE'S ROOM - MORNI NG
Joe appears to be falling asleep.

He has Betsy's picture in his hand. His grip releases and it
comes CRASHING to the floor. The glass fractures into a
mllion pieces in SLOW MOTI ON:

JCE (V.0Q)
“For never was there nore pity in saving
any, than in ending nme, both because
therein ny agonies shall end, and so
shall you preserve this excellent young
man who else wlfully follows his own
ruin.” -- Arcadia, 1590, by Sir Phillip
Si dney.

The | MAGE of his dead WFE appears at the foot of his bed for
a fleeting noment. She sml|es and di sappears.

I NT. HOSPI TAL ROOM - DAY

The mail man stands next to his WFE in full postal gear as
she wails while giving birth. He breathes with her and w pes
away her sweat.

EXT. GRAVEYARD - DAY

A THUNDER CLAP and rain.

A CROAD OF PEOPLE gather in the cenetery for Joe's burial
dressed in black, hol ding oversized unbrell as.

Franci s and Donner weep thenselves silly.

John and Gnen appear, dressed in black, walking slowy
towards the grave.

The mail man, his WFE and NEWBORN al so nake their way there.
DI SSOLVE TO:

LATER

The rain has ceased.

A PRI EST gives Joe the last rites. Joe | ooks statuesque and
pale in his coffin.

PRI EST
(to the mail man)
You are the son... Wuld you |ike to say

a few words?
( CONTI NUED)
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The mai |l man | ooks around anxi ously.

MAI LMAN
Joe was ny father. He never treated ne
like a son. He treated his property, his
i nheritance with nore care.

THE CROAD gasps at his inpropriety.

I NT. SMALL ROOM BEH ND COUNTER - ARCADI A HOTEL - DAY -
FLASHBACK

The mail man, who is 18 here, wal ks in and sees sonethi ng
horrible. Stunned for a nonent, he brings his hand to his
mouth in horror. Holding back tears, he stands there:

MAI LMAN (V. Q)
| was delivering mail as a young man, and
wal ked in on himand his mstress
t oget her.

MAI LMAN' S POV - A younger Joe and Betsy nake | ove. Betsy is
on a table, and Joe has his back to us. Joe turns around and
sees the young man.

The young man runs out of the room
EXT. GRAVEYARD - DAY - CONTI NUOUS
Everyone |istens, stunned.

MAI LMAN
It was terrible. My nother and | di sowned
him Not long after that, nother died of
cancer and a broken heart. | could never
bring nyself to speak to himagain. | was
too angry to nmake anends...

He tries to hold back tears. H's wife supports him holding
t he baby.

MAI LMAN ( CONT' D)

Now he's bl essed ny son with a grand
i nheritance, and | hope that our famly
Wil respect it and treat it with the
care that we |acked in our relationship.
Soneti nmes our parents are not the gods we
perceive themto be. They're fallible,
and that's difficult to accept...

(he | ooks up at heaven)
Thanks Joe, for nmaking us...

(sudden change in attitude)
RICH |'MFILTHY, FILTHY R CH

( CONTI NUED)



124.
CONTI NUED:

The mail man junps around for joy, as the others | ook on
st unned.

FREEZE FRAMES of the mail man junping high in the air | NTERCUT
Wi th the proceedings.

MAI LMAN ( CONT' D)
You two-- you planning to get married or

what ?!
GVEN JOHN
Yes. No.
GVEN JOHN
| mean-- no. | nmean-- yes!
MAI LMAN (cont’ d)
' m buyi ng!
JOHN GVEN
YES! Yes!
MAI LMAN (cont’ d)
ALRI GHT!

They all CHEER
The cl ergyman\ | ooks confused.
For a quick nonment, the mailman’s CHI LD, twists in his
not her’ s arns, and gRoWws a SATYR S HORNS-- which, just as
qui ckly, nelt down and di sappear in the nmext nonent. The
child GURGELES | asci vi ousl y.
DI SSOLVE TGO
LATER

John and Gaen wal k away, hand in hand, fromthe proceedi ngs.

GVEN
Betsy-- | m ss Besty.
JOHN
So did he.
GVEN

Maybe they're together now.

JOHN
Yes-- unless his first wife's around.

Gaen gl ances at John, arching one eyebrow.
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EXT. ARCADI A - DAY

A. GUESTS arrive for the wedding. It’'s a gl anourous m dday
affair!

B. PEOPLE sitting around chatting, as fairies steal their
toupees, and their wallets.

C. KIDS running and playing. Sonetinmes, in full gall op,
flying conspicuously high off the ground, as if by
enchant nent .

D. Wth solem sincerity, JOHN & GAEN exchange vows, and
kiss. Behind them the day changes to night as they enbrace.
They | ook behind themto see MOON DOLPHI NS swi m across a full
bl ue nmoon, with clouds scattered |i ke peaceful waves.

E. People CHEER, APPLAUD, do backflips and throw rice!

JOE (V.Q)
It was one of the nost beautiful weddings
there ever was. Real npbvie stars--

F. Dorothy, sits lavishly toking on her cigarette holder with
Franki e and Gol den on either side. They nonchalantly join in
t he appl ause.

JOE (V.Q, CONT' D)
--invited by Francis and Donner. And even
real royalty attended.

G Of to the side, in a cranny of the woods, the FAI RY KI NG
and QUEEN surrounded by their M N ONS | ook on and CHEER

H A linousine waits for the young couple as they run past a
VEDDI NG MOB throwng rice in the air. FAIRIES fly through the
rice, stealing it.

I. They make their way towards the |ino.

The bride slans the door shout to the |ino, but |eaves her
trail behind.

A GOOD W TCH st andi ng nearby twi tches sone fingers, and the
tail disappears.

It re-appears inside the car. Gwneth notices and sighs in
relief, |ooks out the back w ndow and waves at them

A FEWof the witches gather around the GOOD WTCH as if to
say “job well done!”. They have a LAUGH and WAVE BACK!
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EXT. ROAD - AFTERNOON

The |inmo wi nds down Pacific Coast highway, towards us, and
when it passes us:

In the distance is the SANTA MONI CA PIER S FERRI S WHEEL.
I NT. ROLLER COASTER CAR - DAY

The two lovers sit, wearing their marriage outfits as the
bef uddl ed PREPUBESCENT RI DE ATTENDANT cl oses the iron
security bar before them

They | ook at each other, and smle broadly as the car begins
to nove towards us.

JOHN
Well... here we are.

GNEN
Here we are.

JOHN
Wel cone to our marri age.

They | ook down at the precipice before themin horror!

JOHN ( CONT' D)
By the way, nmy nanme's not really John
GVEN
M ne's not Gnen either-- |, uh -- | hate
that nane! WIIl this be a netaphor for
our |life together!?

JOHN
No, an irony!

A nmonent of hesitation fromboth of them

REVERSE ANGLE - THE COUPLE'S POV- the roller coaster takes
its dizzying twi st and turns.

THEY LAUGH
ON A DOANWWARD TURN, GWEN SCREAMS | i ke a BANSHEE
EXT. SANTA MONI CA PI ER - N GHT

WDE - the roller coaster and the ferris wheel shine their
neon bul bs brightly.

( CONTI NUED)
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JCE (V.0Q)
I wasn't around for the end of the story.
I was with Betsy by then. Natural causes
took nme to her. Now she’s duking it out
with ny ex-w fe again.

EXT. WOODS BEHI ND ARCADI A HOTEL - DAY

John and Gwen are in a gane of hide and go seek. Gaen runs
around the forest | ooking for places to hide.

JOE (V.QO, CONT' D)
But I know that in the end, two of ny
transi ent guests stayed...

John stops next to a tree, and suddenly, magically, his face
begi ns to norph.

Hi s eyes grow angled and |long and the tips of his ears begin
to elongate as well. A mschievous grin appears over his face
as his facial features transformto that of... AN ELF

JOE (V.QO, CONT' D)
and made the Arcadia their hone, for
quite an eternity...

He runs around searching, as Gaen surfaces from behind a rock
and sees the newy transfornmed Harol d.

She screans and runs away in horror.
He's hot on her trail.
ELF''S POV - CHASI NG Gaen t hrough the woods.
JOE (V.Q, CONT' D)
“I'f we shadows have of fended, think but
this and all is nended:
John actually catches Gven in his arns, and |ike a butterfly
com ng out of a cocoon, a sprite-like being springs forth
fromw thin her carnal shell
JOE (V.Q, CONT' D)
Such as in life, you have sl unbered here,
while these celluloid visions did appear.

John covers his elfin eyes to avert the brightness of the
nmet anor phosi s.

( CONTI NUED)
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JOE (V.Q, CONT' D)
“And if to us you | ook for a cheerful
endi ng, know that life is a dream and
stories are truths, and truths. ..

W ngs spread behind her, she hovers, smling before him She
sticks out her tongue, and is about to fly away.

JOE (V.QO, CONT' D)
...are worth bending.”

John catches her by a foot, and manages to pull her toward
himfor a kiss. She struggles, but finally gives in, and
enbraces him

JOE (V.QO, CONT' D)
That's a |little Shakespeare. Mstly ne.

GVEN
What is your real nane?
JOHN
They call nme Puck. Wat is yours?
GVEN ARI EL
Ariel.
JOHN PUCK

Pl eased to neet you, Ariel.

He noves in and steals a kiss from her.

GVEN ARl EL
Oh, no! You shouldn't have done that- not
in this fornl

JOHN PUCK

Wiy not ?

As soon as she pulls away: POP! Her stomach B-u-L-G e-S out
i ke a BALLOON, and her w ngs shrink,

She tries to pull away fromhim but cannot rel ease herself
with quite the sane force now.

He smles, and rubs her belly. She smles back and shrugs, as
if to say, "Oh, well."

They run toward the hotel, hand in hand; Ariel floating
lightly above the ground as her wings flap with a blurry
gui ckness.

THE ARCADI A stands nmmjestically before us.

( CONTI NUED)
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JOE (V.QO, CONT' D)
And with nmy passing, you know, the curse
was forever dissolved.

The GREMLIN fromthe beginning resurfaces frombehind a tree,
Wi th a m schievous grin.

JOE (V.Q, CONT' D)
They all live there to this day, com ng
and goi ng as they please, through the
hall s and roons of ny m stress Arcadia.

It runs up to the franme, and begins to eat and tear away at
the image so that the filmappears to be literally breaking
of f, burning up, and being eaten.
JOE (V.QO, CONT' D)
And for the first time ever, | rest in
peace.

Seem ngly the projector in the theatre “breaks down” and
shuts off...

BLACK AND A MOMENT OF SI LENCE
MUSI C WALTZES IN WTH WH TE TI TLES OVER BLACK: “ F| N

FADE QUT.
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